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ABSTRACT 


A study of Theodor Storm's later Novellen reveals: 
that the relationship between man and woman was often de- 
termined by a factor,.or.a combination.of.factors.,over which 
Demois@eelerswlave little control, »The first.chapter of 
this thesis will deal with the sociological factors which 
condition the man-woman relationship; it has been subdivided 
into three social backgrounds -- proletarian, bourgeois and 
upper class. In the second chapter we shall examine three 
psychological traits -- guilt, temper, ambition, which play 
DHeir part in determining the relationship between man and 
woman.. The common theme in these two chapters is the force 
SielovenmWwoalcn 16 seen in conflict with the soclological and 
Wevyerological forcés working against it. The theme of love 
Pemeoteteaescep further In the third chapter, .in-which the 
Seuss Ore olind Love..in two Novellen are traced. The fomrth 
chapter will examine the motif of death, the last and most 
powerful factor working both externally and internally on 
the man-woman relationship. Death will be seen as the 
recurring theme in the nine Novellen we examined. Because of 
these different factors working against men and women, they 
are prevented from true self-realization. They are conditioned 
PG vpuchwanvextent that: they are..robbed of free will. The 
relationship between man and woman is, therefore, profoundly 
pessimistic. It is neither tempered with the comfort of Nature 


as a benign force nor the hope of an after-life. 


“a radi 


afeever sedievon wetel simaost acboantt ‘to ' 
-—-"— ee 
-a& negto caw nnwteon hatapealal qeewted «g 


inti qéve »~m@tetsst te Holienidmos & To pers: 


| 
wadqesio derft scT 8 .lordaos efdsit wer 


du syodont Ceoinctoties edd Alte Taek ncn ws! 
hebivifbdwe moesd esi dt egisde noLssilae nemow-tam etd saititbnee 
big stloaprtifo< retgsisioiwg <= ebnvorgaosd | tatoos site oink ig 
eoris onimexe [fete ow tev ‘Bis beooss orld: ar. weet eq 
vefq dotdw ,ootiftdms , eqs. ils <- et ietd thototatiil”.. 


ine asm cosowied alddsotcdatlen’ ony aneneneetes fal that’ 


i on 44. +< é — = 


syol Yo smeds etT .df detiags galaiey psoee’ + Seaaceseeee a 
ui ,sedqetio brigd erty: wt Ty. en & cates ats 
idase? sri besend st sofleyhi) owp at evoLl pallid to esoctne | 
to tidom scl’ omtmests iitw x¢ 
mo vilsnusent, Bre inyedxe decd gatwrow rosea fut 

aud en s94e id ges “sour -ascealiasacion mpawetcen 

to sumebad .bertintex> ew ryt Lowey ont 380 he amet: 
eyed .femow Dis. nam. J ae al antatiow estos Spon 2 


nol Ttbries sts. .yodT notten hineratise ones a, OBIE 


edit: si fiw, sact to bedugt ot8 ved send teoane 


i | 


som Gives Feel Sed agent 


Yibmvototg ,steteredy pel ramen es ou 
ue! lo J16 Imes ai Ha} bStogmsy 
94 iLereste ape 


ACKNOWLEDGMENT 


I should like to express my sincere thanks 
bowlr.. Gerwin Maranrens for all his help and valuable 


Critacien wWith+respectsto this- thesis. 


ennstd sreoate yr sesnqns of OH BE / 
éftetiev bas afer «fi fis: <7 


eott arid of 3 


TABLE OF CONTENTS 


Page 

INTRODUCTION i 
ite MAN-WOMAN RELATIONSHIP AS DETERMINED BY SOCIAL 

et ME Me Rete Meat te ie ate a og A GMS her cella haesk gt 5) sg 1 

Peers a ro ANS DACKRROUND go. oc cue ees eg 3, 04 t 1 

Dome rmrerrme DACKCROUND. so), “se. te See om ii ee ee 8 

eure o DACKGROUND, so. 5 4 ts yw est pt | OLA 
fee MAN-WOMAN RELATIONSHIP AS DETERMINED BY 

PSYCHOLOGICAL FACTORS Meo hse eMse in Cette? ¢ lel tet ee 

Romero Ona GULL So 6g 5 heehee se ls BO 

POPC E Ps “sos ¢- 0 5s 6s iy 8 ¢ > 0. 6) © | sinymwommgiinme 95) 

eee PLON 5. See 4 eee sg 8 + 6): aan emmiomrenmmmnd o 


Tire MAN-WOMAN RELATIONSHIP AS DETERMINED BY BLIND LOVE 46 


Be SOME C HOVE ems ee ee otten es ree yntre onietnnemcgelbngen see 
Pee obese. SEIO, and [ln Pekenntcta  (i88eh 
ive THE MOTIF OF DEATH IN THE MAN-WOMAN RELATIONSHIP . 65 
oe Bean allel eedaetel ine eae Ml alee Mea ie baat o-oo ee poetic IR 
eT Lp See eens og renee eee bp et et le ee «CLO 


UE Tg As) ates ee wei ge es) oe o's late ee ome EO 


xatooe 3 cas ronan zk cricnorian tf | 


Ve GHMIMASTAC GA GIH2MOTT ALMA A 


. 4? 
Qn8's 
, 
~ 
[ . . . * . * « . 
m . . « * a - 7 . . . * 
4 ® + Ad . * ° * . . * — 
is 
4 . . . . a . . . . . . 
. 
¥ 
Oc 
— - 7 - - - . 7 . . , * 
Lr . . - . . « . 7 . . * 
? 
. . . . o ' 7 . . . . 
r . 
e * . . . . . . . * . 


at VOI GHida Ya GatMertise en TIHEROS TALE sonatas 


pe 
eu . . . . 
a | ¢ ’ 
Cu - TS 4G) 
cv 
bf } . . + . 
e o + . + 
id 
=e | . * - . 


aga ste aa Ay 
eae | INA ca 


eo ee © 8 lig a} 


+ GMUORBADAG Vs pe 


- + GiueRDxSAa | 
.  CUORDADAT eeago cet 


. . »  SROTIAT TAL 


Tey 


i+ eo 3 


INTRODUCTION 


A definite development in the career of Theodor 
ptOrm as a Writer of Novellen is discernible. Franz Stuckert, 
Wjewere ue most astute. and prolific scholars, of Storm has 
Cacegorized his Noyellen into three groups... The first of 
these is the "Situationsnovelle," which is characteristic 
of his early works. The second is the "psychologische 


" 


Problemnovelle, which belongs to the period between the 


years 1867 and 1875. The third is the "tragische Schick- 


salsnovelle," 


Watch includessall othe Novellen written atter 
1871.+ This study will concentrate on the later Novellen 
written between 1870 and 1888, in particular on Draussen im 
Heidedorf (1870), on Viola Tricolor (1873), the two Chronicle 
Novellen Aquis Submersus (1876) and Ein Fest auf Haderslevhuus 
(1885), on Ein Doppelginger (1886) and Ein Bekenntnis (1887) 
Snaeom ovorm's Jast and most important Novelle Der Schimmel- 
reiter (1888). For thematic reasons two of the more out- 
standing earlier Novellen -- Auf dem Staatshof (1858) and 

Im Schloss (1861) have been included. 

Storm's early Novellen are characterized by senti- 
mentality and melancholy. They present men and women, who 
resign wistfully to their fate and find in memory and 
reminiscence the only solace for their unhappiness. Consequently, 
the relationship between man and woman is presented as a 
series of situations which are relived in the memory of the 
narrator, usually an old man or an old woman. The man-woman 


relationship is, therefore, shadowy and often highly idealized. 
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Excessive use of Stimmung gives these early Novellen an 
uneven balance; there is very little character development. 
p2uvaLeone, rather’ than people, are the focal ‘point. 

In-his later Novellen, however, the relationship 
between man and woman is presented with harsh realism. His 
men and women are life-size portraits rather than the pale 
snapshots of his earlier works. Exile from Schleswig- 

Toi eee liao eet aller the death of his wite, the, suffering 
Cavecd Dyanissdrunkard son, all these,.experiences gave to 
DEOruoeOcevcr uncerstandinge of life and a new dimension to 
Deedee eeenough liis laver works are rich in. Stimmung and 
Heimatkunst they are. free of the effusive sentimentality of 
his early writings. 

IWOLOJSSercvactions adjacent to, the subject. of this 
thesis have already been done ;° Chere’ seemed. however. 10 be 
enough room to concentrate specifically on the relationship 
between man and woman. Above all, the various factors in 
Storm's Novellen which bring man and woman together and 
determine the course of their relationship offered a 


particular challenge for closer analysis. 
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Man-woman Relationship as Determined by 


DHocLaL Factors 


A study of Storm's later Novellen reveals that 
the sociological background often contributes to the 
course of the relationship between man and woman. The 
background portrayed by Storm is confined to a world which 
is, as yet, untouched by the industrialization of the nine- 
teenth century. It-.is consequently based on the caass 
Sveti Watch LhesDourgecisie were a definite challenge 
bourne Olceoraer, because of their confidence and growing 
Sselg=awareness. The upper classes had to adapt to the 
changing system, in which a man like Arnold in Im Schloss 
Souromoesaccented in upper class circles. In this system, 
the lower classes, who are still unenlightened, remain apart. 
Certain attitudes which emerge from the characters in the 
course of this chapter can, to some extent, be accounted 
for by the class environment, which influences the relation- 


ship between man and woman. 


A. Proletarian Background 
It is rare in the works of Theodor Storm to find 


a Novelle which is set against a proletarian background. 
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His Novellen usually revolve round the class with which 
neo is Mos. tam bars that@rs, respectable, solid’, middie- 
class society. As a judge, however, in Heiligenstadt and 
later as Landvogt in his native Husum he came in contact 
with people from every walk in life and from these 
experiences came inspiration for many of his Novellen. For 
example, the source of Draussen im Heidedorf was taken 
irom an incident he had experienced as Amtsrichter.> ocorm' s 
Novellen and correspondence reveal a deep concern with the 
everyday problems which beset people, no matter what their 
sccial Dackground might have been. It is evident that hé 
teturas respons | DITity to expose the@ée probilems, not 
neeessarily with the intention of moralizing and reforming. 
Tope leccer cto brinkmann of July 5, 16055, Ne wrote: 
"Und es ist wahr, in einer Zeit der Vielschreiberei wie die 
Mieeceewiss co in der Tat°um so mehr Prlicht, nichts Zu 
Scie len. Was Nich. seine feste Wurzel im Herzen oder in dér 
Phantasie hat und was man mit seiner ganzen Person vertreten 
asta alin There is ample evidence in Ein Doppelg&énger that 
Storm was deeply involved with the fate of the protagonist. 
Written during the last years of his life, it manifests 
compassion and insight into the problem of the labourer and 
Storm's own keen sense of justice. Franz Stuckert says: 
"Gerade auch ftir die damals so genannten 'kleinen Leute’ 
hatte er ein warmes Herz und unterhielt sich gerne mit ihnen 


in der heimischen plattdeutschen Sprache, wie denn auch die 


Novellen Pole Poppenspadler und Ein Doppelganger von echtem 
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sozialem Versta&ndnis zeugen. There -is no harsh note 

of criticism in Ein Doppelganger; no sermon is preached 
against what man has done to man. Yet, one is aware through- 
OVGebne suory fof a gentleewarning voieesatr In hisearticlecon 
Ein Doppelganger Frank X. Braun states that Storm minimizes 
the sociological history and background of John Hansen and 
portrays elaborately the personality traits which motivate 
his; subsequent antisocial Beason ao Agains heerefers: ta 


him as':"... this underprivileged and inarticulate brother of 


nf 


Hauke Haien. The-relationship between John Hansen and his 
wife Hanne is to a large extent conditioned by the fact that 
John has been ostracized from the community because of his 
anti-socialsact. » From’ beginning to end their relationship 

is an escape from themselves and from their environment. 

John is..well aware,,of yhis image in the village as the ex- 
convict, who is feared and shunned. His marriage proposal 

is: formulated in these words: "Leids will ich dir nicht tun -- 
aber ich wid dich -heiraten, wenn .du.es yah eet WN There would 
seem to be every chance that their marriage will fulfill their 
mutual need for security and affection. Their relationship 

is characterized by silence. Even before they marry the one 
problem they do not discuss is John's past. They hold the 
naive belief that their love is a sufficient immunity against 
the growing antagonism around them: "Am besten," says John, 
"nur wir zwei allein" (II, 631). Again and again John is 
rebuffed by his fellow workers. He is not invited to join in 


their festivities and turns to his wife for solace and comfort. 
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uhes Birgermeister, clearly hints: that’ this is not sufficient, 
when he sees the couple dancing together: ". . . das Gltick 
inyseinem Armmagsecht: genug) sein, sihmwirdes*nichts 
niitzen" (II, 69). And again, the comment is directly made 
by the narrator: "Immer feindlicher stand ihm die Welt 
entgegen" (II, 632). Slowly they realize their dependence 
on the world outside their humble little home. The greatest 
indication ofmtheiriostracization is seenvasr thes birth of 


their daughter, when the midwife shows reluctance to come 


immediately to Hanne's bedside. John's prayer after the 


birth reveals their utter helplessness: ""Eine Zltichtlingstochter!' 
mine ve -ererodannit i ednerryorydemt Betterantt ddesKniee:"WiMocht 
Gott sie wieder zu sich nehmen!'" (II, 632). Lloyd Wedberg, 


who has done a very thorough study on, the theme of loneliness 
in Storm's Novellen, makes the perceptive judgement on John's 
loneliness; he» sees it as:  ©"....an outgrowth of his temperament 


"9 


and its interaction with social forces. ltalersignimicant 
that neither John nor Hanne make an effort to fight the 

forces which are working against them. After violent quarrels 
they never rationalize their behaviour or learn from the 
experience for future protection. They resort to physical 
contact to make good the damage they have done to their 
marraige: "Schlag mich nur, John! Es tut wohl weh, am 
meisten in meinem Herzen; aber dann ktiss mich, ktiss mich tot, 


wenn du es kannst! Das tut noch stisser, als das Schlagen 


weh tut!" (II, 636). It can be said that Hanne and John are 
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to a certain extent the products of their social milieu; 

John is the inarticulate worker who best expresses himself 

manually, Hanne naively believes that tenderness after 

physical violence can restore their happiness. But outside 

this narrow proletarian world they have a powerful adversary 

in the form of petty citizens, who watch John's every 

movement and relate it to a past which he is trying to 

overcome. John's dilemma is that he is powerless before his 

Danes 3ne= Can wenorertherailicntsiandtinsulgs*ofacitizens 

but the one detedn in whom he has put absolute trust finally 

voices hertlatent’feelingseof his’ pasty oThe*words heohad 

Probably, fearedsidestroy forever their relationship:cr"Wir 

konnen Wolle spinnen; das hast dueja sechs Jahre lang getrieben 

und kannst es mich selber lehren" (II, 639). Her dying words 

of reconciliation: "Ktiss mich, John!" (II, 640) manifest the 

fuss iaGyeinnerenty ine theirarelationship.teThesi prediction’ of 

the Blirgermeister is thus fulfilled and his later comment 

after John's accidental death prove his insight and under- 

standing of John's predicament: "Nachdem dieser John von 

Rechts wegen seine Strafe abgebltisst hatte, wurde er, wie 

gebrduchlich, der lieben Mitwelt zur Hetzjagd tberlassen. 

Und sie hat ihn nun auch zu Tode gehetzt; denn sie ist ohn 

Erbarmen" (II, 658). A remark like this justifies the comment 

made by Robert Pitrou, that John Hansen is "...,victime du dédain 

des bourgeois et de leur hypocrisie morale". ?° 
One is justified in saying that the relationship 


between Margaret Glansky and Hinrich Fehse in Draussen im 
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Heidedorf is considerably influenced by their working class 
background. The major prejudice against Margaret, however, 

is racial rather than social: "Ihr Grossvater war ein Slovak 
von der Donau" (I, 617). Fehse manifests the same helplessness 
evident in Ein Doppelganger and submits himself to a loveless 
Mameiece sot hconventence., cin iorder .to spare his yiamily the 
shame sof sehankruptey «elt «would-be .wrong,.to,say.that Fehse's 
Supmiusel ones Ha rpreductaofinis,background but .»his «subsequent 
actions safter Nis »marriageare the manifestations.of.a,fool- 
hardy, irrational man, who is dominated by his feelings rather 
Ghamehiseintebbigence. » Seen within the,context 68-Stormis 
Novellen, one associates such an attitude with the working 
eiaccumenvolibyincrehsemienoresqthenfact-that his Lovesfon 

the seductive Margaret Glansky is unrequited, he shows no 
responsibility, towards his wife and succumbs to his emotions. 
Hhistisnmost apparentwmin his confessionptonhis,.mother:«." ss hacheh 
hab nur nicht«zu inr-hintiber wollen; aber es hat mich doch wie 
bei den Haaren dahin zurtickgezogen: es kriegt mich unter; ich 
kann's nicht helfen, Mutter" (I, 630). Marta Aczel makes the 
astute observation that one rarely finds in Storm's Novellen 


women of truly bad character; they are guilty by a weakness.-+ 


She refers to Margaret Glansky as "die schuldlose Versucherin."*“ 
The dominant trait in Margaret Ghansky's character is her naive 
ignorance of her seductive powers of attraction. It is not a 


mere feminine facade; it is a basic ignorance. She blatently 


flaunts her charms to other men in the presence of Hinrich 
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Fehse; she shows defiant indifference to the bailiff when he 
accuses her of being on intimate terms with Fehse: "'Nun, 
und wenn's auch wdre!' rief sie und warf trotzig ihre roten 
Lippen auf" (I, 629). Marta Aczel is justified in calling 
her "die schuldlose Versucherin" in so far as Margaret is 
unaware of herself; her defiance and provocativeness are to 

a large extent the reflection of an image which has been 
imposed upon her from outside rather than innate qualities. 
The relationship between Margaret and Fehse can be summed up 
as the encounter of a clumsy, weakwilled poor farmer with a 
seductive, capricious working girl. Because of the necessity 
Gormme-~establishrarrespectablewmosition inwhis working class 
milieu by marrying a woman of adequate means, any relationship 
between them is doomed. 

The generalization that can be made from the 
relationship between men and women in these two Novellen with 
a working class background is that they manifest a naiveté, 
an unawareness of what is happening. Both relationships could 
Ge) Seen wsivatspilritual reflection of the*phystcab "poverty ‘and 
dearthrin which they were formed. In the concluding paragraph 
of Draussen im Heidedorf Storm would seem to reinforce this 
basically naive facet of the working class mentality. Margaret 
Glansky's suitor marries the widow of Hinrich Fehse, while 


Margaret disappears in the anonymity of a big city. 


B. Bourgeois Background 
Many of Storm's characters are drawn from middle 


class, patrician soclety. They are generally doctors, lawyers, 
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bailiffs, who perform their duties diligently and return 

every day to the comforts of their home, the focal 

point of their lives. Storm himself was deeply attached 

to his home and experienced home sickness keenly, when he 

had to leave Husum during the Danish occupation of Schleswig- 

Holstein. Inealetter of July’ 30,'1860 from Heiligenstadt 

he writes: "Das Geftihl, dass ftir mich 'zu Hause’ nicht 

Mdaheim*sunda‘daheim'-nicht 'zujHause' ist; hat mir bis 

jetzt den Aufenthalt hier ziemlich unbehaglich eemacht."-? 

In his correspondence he speaks lovingly of family festivals 

and especially of Christmas. Festive times for him meant 

family-togetherness and during» the” laste yearseof his life 

Storm yearned to have his family around him. 
fnsthisesectionewe shall examine the» attitudes and 

behaviour within the man-woman relationship in Viola Tricolor 

and HanyBekenntnisi andsattemotito relate itsto,the!i influence 

efmmiddléj clhasssenvironment, 

Tn’ Viola» Tricolor: one? attitudes which is» challenged 
in the course of the relationship is fidelity. Seen within 
the context of Storm's Novellen fidelity is an important 
aspect of the middle class marriage. In general it can be 
said that fidelity, although it exists regardless of class, 
is upheld by middle class society more than any other. In 
Viola Tricolor Ines' relationship to her husband is threatened 
by the fact that the presence of his first wife pervades the 
house. A life-size portrait hangs in his study, her child 


refuses to call Ines 'mother' and the garden in which she and 
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her husband used to walk is locked. Thus, between Ines 
and her husband stands a barrier, which she realizes must 
bev overcomerif they are tobe happy together. eWhen she 
discovers’ Rudolf gazing at the portrait of his deceased 
wife she directly accuses him of infidelity: "Das ist 
Untreue; mit einem Schatten brichst du mir die Ehe!" (I, 682). 
This accusation of infidelity appeals to a deep-rooted value 
Withinethecman =--Shis'isense of duty vriHisereaection to her 
Becusavion best iilustrates this; he offers her the keys to 
the locked garden, thereby acknowledging his duty to share 
his@lifeswithhher.- iM. Bonwithsees the bourgeoismarriage 

in Storm's Novellen as based on: "..,..Ssicherem Besitz, 


ni4 In 


dauernder Treue und enger hduslicher Gemeinschaft. 

Viola Tricolor these values are put to Bhe test. 
The stabilizing element within the family unit 

and particularly within the middle class family unit, is the 

woman: "Ihre Heimat ist ihr Herd, die Familie, die Hauslich- 


pnt This is another aspect of the middle-class value 


kei 
system which emerges in the man-woman relationship in 

Viola Tricolor. More than anything else Ines wants to find 
the focal point of her life in her husband, step-child, and 
domesticity. To this end she subdues her natural feelings. 
Upon meeting her step-daughter her first impulse is to reject 


her: “In unwillktirlicher Bewegung stiessen die Hande der 


jungen Frau das Kind zurtick, aber sie zog es gleich wieder 
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heftig an ihre Brust" (I, 671). Her desire to please is 
apparent in her conscientious attitude towards her domestic 
uutaes. ner hiusdand, however, realizes that’ her’heart is 

not in her work: "Ftir die schérfer blickenden Augen ihres 
Magee ire ll ich War @s anders; erverkannte*nur zu sehr, dase 
sie mit den Dingen seines”  Hauses wie mit» Fremden verkehre, 
woran sie keinen Teil habe, dass sie als gewissenhafte 
Stellvertreterin sie nur um desto sorgsamer verwalten mlisse" 
ines 6 (ey 

In Viola Tricolor the outward pattern of their 
relationship has all the serenity and dignity which one 
associates with the middle-class home in Storm's Novellen. 
There is nothing in the behaviour of Ines and Rudolf to remind 
Bneeeoecne loud “ugly scenes evident,” formiexample ein Bin 
Doppelg&énger. Together they enjoy the companionship of a 
doctor friend and his wife. On one occasion they attend a 
String Quartet concert which is suggestive of intimacy and 
harmony. 

One aspect which emerges in Viola Tricolor is a 
definite awareness of the problem which threatens their marriage. 
This is more apparent in Ines than in Rudolf; perhaps a woman 
is more conscious of being a step-mother and second wife 
than a man is of marrying for the second time. This sense 
of awareness cannot be labelled as an attitude which belongs 
exclusively to the middle classes. However, seen within the 
context of Storm's Novellen and especially when compared to 


the decidedly naive and unenlightened attitude apparent in 
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the man-woman relationships in the proletarian Novellen, 

it strikes one as playing a very definite role in the 
bourgeoisie. Awareness is shown, for example, in Ines' 
attitude to her step-daughter. She knows that it is 
imperative for her to have good relations with Rudolf's 
chlid. puistead,of.-forcing her feelings onthe child, she 
patiently waits till the child accepts her: "Eine innere 
Stimme -- der Liebe und der Klugheit -- gebot der jungen 
Frau, mit den Kind von seiner Mutter zu sprechen" (I, 674). 
Rudolf shows a similar awareness in his realization that a 
child of her own will give Ines the confidence she needs. 

He tells her: "Wenn erst aus deinem eignen Blut ein Kind 
auf deinem Schosse liegt!" (LI, 675). Storm himself was well 
acquainted with the problem treated in Viola. Tricolor and in 
Poems lewbis Second wifels nosition difficult by strying to 
Keepealive The memory of his first wife.in-his children's 


ies niet 


It would seem that the values which emerge from the 
man-woman relationship in Viola Tricolor, fidelity, duty and 
awareness, are virtues which Storm upholds. Contrary to the 
endings in Ein Doppelgénger and Draussen im Heidedorf Viola 
Tricolor concludes on a note of optimism and joy. Ines has 
finally been accepted as step-mother and wife and the family 
of 10ur are, united sin» love. 

Many of the attitudes apparent in Viola Tricolor 


appear again in the man-woman relationship in Ein Bekenntnis. 


Elsi has the same sense of duty as a housewife as Ines and 
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possesses all the domestic virtues: "Der Haushalt ging des- 
ungeachtet unter ihren Handen wie von selber" (II, 685). 
Again, “the outward. pattern! of \their life is»placid and 
contented. Every evening when the doctor returns from his 
surgery he knows he will find his wife waiting for him in the 
garden or in the living-room.) For: him,. this! is. happiness: 
"4 e eS war ein Gltick! -- 0, ein Gltick" (II, 676) he later 
relaves ‘co his friend.) Likerdnes: and. Rudobf » they .enjoy 
the companionship of their friends. Again, a significant 
feature in this relationship is the awareness of the one 
factor whic jJeppardizes: the Nnappinessnof the couple. \ The 
woman has a pathological aversion towards suffering and, as 
a doctor*’s wife, realizes that she must inevitably come in 
Cencact witae, evenrif not tdirectlys altibsisoaacute,.cbhat 
when she hears about the pain of a patient dying of cancer, 
she faints. Like Ines she is not rendered powerless by her 
problem and actively tries to overcome it by deliberately 
exposing herself to that which she dreads most. Even though 
her efforts to comfort and help the woman dying of cancer 
prove too much for her, it does not minimize the validity of 
her attempts. The relationship betwen Elsi and her husband 
is enhanced by a willingness to please each other, Elsi by 
showing her husband that she has the courage to overcome her 
weakness, Dr. Jebe by understanding his wife's weakness. 

The man-woman relationship in Ein Bekenntnis is put 
to a more severe test than in Viola Tricolor and the problem 


it poses goes beyond the problem of fidelity and duty. Ina 
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letter of September 9, 1887, Storm asked Keller: "Wie kommt 
ein Mensch dazu, sein Geliebtestes zu tdéten; und wenn es 
geschehen ist, was wird mit ihm?".?! the problem of euthanasia 
not only challenges middle class morality but cuts deep at 
ppeechrastrean ethic. ~-How could’ a relationship like that of 
Drs Jebe and his wife, where all the bourgeois concepts of 
Guty and ifidelity flourish, ever come to be destroyed by 
deliberate killing? The answer to this does not lie in the 
sociolorical background of the relationship but rather,.in a 
psychological factor, Which will be @xamined in the next 
Captor ese mesrelevant point here, however, is the yattrieude 
StmecucwuccuormattLer she has killed his wife. «Realizing jhe 
enormity Ol. 118 crime in administering a lethal drug to his 
wife he chooses to atone for the act as a missionary doctor 
timo hc, oy ne loping the; ignorant and unenliehtened an Africa, 
Dreepebe Uupholds.a value deep within him... [It isthe value 
of duty. 

Enno Krey sees the aim of Storm's characters as: 
" 4.6 ein Leben voll ttichtiger, rtihriger Arbeit im blirgerlichen 


n18 The man-woman relationships we have examined in 


Kreise. 
this section manifest this attitude. Both women do their 
duties as housewives diligently; both homes project the 
prosperity, which has been achieved by the hard work of the 
men. The idea of the family as a self-contained unit is 
particularly apparent in Viola Tricolor and the conclusion 
points to a life of harmony and family togetherness. Emil 


Ermatinger regards the family unit in Storm's Novellen 


as:.."das Festeste und Heiligste in dem fllichtigen Wandeln 
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des bltirgerlichen Daseins". In Ein Bekenntnis Dr. Jebe 
realizes that he has violated the sanctity of human life 
goer iorgrne rest of his’ life she has towvatonerfor his «sins 
Order is the keynote of the lives of both couples. In Viola 


Tricolorsorder triumphs in the end. In-Eim Bekenntnis Dr: 


Jebe is left to establish order alone. 


&. Upper Class Background 

yg this section we shall. attempt to relate the 
influence of an upper class background on the man-woman 
relationship in four of Storm's later Novellen -- Auf dem 
Staatshof, Im Schloss, Aquis Submersus and Ein Fest auf 
Haderslevhuus. 

PieulenemnrGulr NOVeILoT® o8Orm Pives a CLEapLy 
fe eee cuure Ol Uie Dackpround. “Tie segtine is” gery 
Omrereny irom tie placid, cosy home” of"the™' bourgeoisie. 
Srermrpaiive amvaustere picture of the’ Nnomes ana™iives ef 
the landed gentry. Family portraits in the awe-inspiring portrait 
galleries remind us of the illustrious past of the family; in 
Aquis Submersus they appear as the menacing reminder that this 
is a closed society, to which no one of humbler origin has 
access. The castles are surrounded by woods and land, which 
cut them off from the outside and isolate them in their own 
world. In Ein Fest auf Haderslevhuus it is said of Claus 
Lembeck's castle: "%,. er hatte sein Wappen, einen Geierkopf 
auf rotem Felde, tiber die Einfahrt des Aussentores nageln lassen 
und zog Wall und Grdében doppelt stark um sich herum" (II, 495). 


In this austere setting there is little evidence of 
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146, 2 
affection and love. It is significant that the heroines of 
the rour Novelien are motherless. Any affection they receive. 
is usually from older relatives -- Anna's uncle, Katharina's 
Bas' Ursel, Anne Lene's grandmother and in the case of Dagmar, 
vhe» cousin of her mother. In Im Schloss any potential love 
is suppressed.” ‘Anna says’ of* her’ father: "12. Mir war, als 
nmietten jene-auscepragten Muskein seines* reinen Antilitzes 
gewaltsam das Wort der Liebe nieder, das zu mir drdngte und 
niemals zu mir kam" (I, 236). There would seem to be no question 
Or her-associating with the children in the village: “...4@edie 
von Adelsfamilien bewohnten Gtiter lagen sehr entfernt" (I, 237). 
her cole companion is a a1ttie’ lame’ brothers’ Katharina ifi 
Aquis Submersus is confined to the companionship of her 
brotner’ and’ his” Junker’friend Kurt, who are both-aggressive 
and conceited. Against this background two kinds of man- 
woman relationships develop; the first is the relationship 
between a man and a woman which is primarily a social 
arrangement, the second is one which is based on natural 
inclination, but which often presents a clash between two 
Pocta.  oruer ss 

Very little is said about the relationship between 
Anna and her husband in Im Schloss. To her relative, 
Rudolf, she recounts very factually: "™...,Ich duidete es, 
dass mich mein Vater einem fremden Mann zur Ehe gab" (I, 264). 
The description of the bridal couple betrays the fact that 
it is a marriage of social convenience. The appearance of 


the bridegroom does not impress the people from the village: 
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"ee aber die hagere Gestalt des Brdutigams mit dem dtinnen 
Haar und den vielen Orden wollte den Leuten nicht gefallen." 
The bride looks deathly pale beneath her veil (I, 228). The 
reason why her husband finally separates from her is a social 
one; she has brought his name into disrepute. When she writes 
to him, he ignores her plea for reconciliation. Anna describes 
it in her diary as: “™.,. eine aussichtslose Arbeit jenem 
Manne gegentiber, ftir den die Ehe nur die Bedeutung eines 
&usseren Anstandsverhdltnisses hatte" (I, 266). That their's 
fashe Lovelesstmarriagevisaclearlywseenhingthe factoethat 
Anna regrets that the father of her dead child was her husband 
and not Arnold. When asked directly if Arnold was the father 
she replies: "Nein, Rudolf! 1.1.4, leider nein!" (I, 264). 
The most serious indictment of the marriage of social con= 
vyenienceiis found inovAnna’s relief and joy; wheteshesis 
informed of the death of her husband: "...,,ein Schrei stieg 
aus ihrer Brust, wie es dem Erstickenden geschehen mag, wenn 
ihn plétzlich wieder der frische Strom der Luft bertihnrt" (I, 266). 

In Auf dem Staatshof the relationship between Anne 
Lene and her Junker fiancé is again one which is based on 
social rather than personal compatibility. Although the 
Junker only appears briefly, his personality shows no redeeming 
feature. He shows indifference to everybody around him, 
pays no particular attention to Anne and obviously takes 
delight in torturing a fly to death. His rejection of Anne 
Lane after she has become destitute, shows that his motives 
for becoming engaged to her were not honourable. It is hard 


to accept the fact that Anne Lene mourns the loss of this 
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callous man. Every evening she waits expectantly for the 
postman, invariably she goes home without a letter. One 
Suspects that it is more than her female pride which has 
been hurt. The fact that she has been rejected because of 
her loss in social.stature is a terrible blow to her class 
Deedee Waen asked 1f she loved him, she gives .the response: 
"Ich weiss es nicht -- das ist auch einerlei" (I, 182). 

In Aquis Submersus an attempt is made to enforce 
aarelationship, which.is again purely. social...When, Herr 
Gernardhussdiss,.. zis, won takes it upon »shimself..to force, his 
Sreten woomarny the local Junker ys. Kurtvon, der Risch. strom 
a human point of view, this man lacks any virtue. The fact 
that he is a companion and: friend ofthe drunkard Wulf is 
Ssubficient evidence that he is not fit company for any woman. 
Pivetcally. nes repulsive and as a boy he ecarns.the nickname 
jer Buhz....As .a girl, Katharina! s attitude, to, him is 
scornful but. as. the..threat of being forced to marry him in- 
creases, she becomes nervous and fearful in his presence. 
Although the relationship between Katharina and her husband 
cannot be termed one of social compatibility the marriage 
has been forced upon her for social reasons. It is hard to 
reconcile the idea of a noble woman marrying a pastor from 
a small village. Katharina later reveals to Johannes the 
reason why the pastor married her: "Er nahm die Stinderin 
zum Weibe: mehr nicht" (I, 972). The lack of communion 


between them further suggests that the motive behind their 


emo VAs TOT _usANon IFT Gor et sd ted’ somebhe 


eT al Bi 


£ 


:sagodast sid aavigdela) goth beyok ans 


- 
7 zd 


oud to? yidngtesexe atiow ode a 
an .meddel © susorts S smmont 
get cdoldw shieg si save Yod 5 
"o saysged badostsr meed vat erte a 
“an od wold eldlered « at 


(0 .1) “tetyseite dope das pr 


, gor 
—_ 


+4 = OE 


¥ a4 
a at shee 


"st 44 sham eb. Jqmedd se. 1s 
~roH conW wlelgoe yhorpquntsge ot dotdw 
af { od tiensie aegs dt; sete woe site seaillih 
mony «6. doaht, soe mov. rie etolnwh fgao0f oid IM 
aft! ,bbdctv / kis etost - okta a mapetntie 
‘nw bratterb rit To wail Sotsctonnen HE a 


vwolm sid gnehossihiyod see fares avietsqent ak wie 

at wil od 48 es ee ator feaditedt Roe a 
-~i wid yee of Besta nelle” ho. dwoniid089--0m 908 
oongenna BE mt iuates2 Bae nomena eamodes:ade: 


protiaitet “spat tte Satd ngiksa ene 


mor? “todas 5 attest nein te s 
a ssneedtot oth einevet — 


<tond haninaany 


AP ese 

marriage is not one of love. It is easy to understand the 
enormity of the disgrace in being an unmarried mother from 
an aristocratic family. The appearance of the husband is 
forprdding in the extreme to Johannes: “si; als ich hinaus- 
Schaute, ersahe ich einen grossen, hageren Mann in der 
ublichen Tracht eines Predigers, obschon sein herrisch und 
finster Antlitz mit dem schwarzen Haupthaar und dem tiefen 
Einschnitt ob der Nase wohl eher einem Kriegsmann angestanden 
ware" (I, 961). It is clear that this man has brought little 
yoy to ferenating Vy life: %...,dieses Kinderantlitz von heute 
war bleich und weder Gltick noch Muth darin zu lesen" (I, 971). 
Face to face with the man she loves and whose child she has 
borne, her cry is one of despair: "Weh mir! 0O wehe, mein ent+ 
we titers armer herd! Se Reto75.) Pe Ttiisithe despair ‘of a woman, 
who has lost her womanhood as a victim of a social order. There 
is not a glimmer of hope in the relationship between Katharina 
and her husband. The one point in his favour -- the fact that 
he loved her little son -- has been removed by the death of the 
child *’Orie’ senses the deep ‘unhappiness- which is in store’ for 
Katharina. Her husband's words are full of disdain and bitter- 
ness, when he discovers Johannes! identity: "'Ich kenne Euch!'! 
fuhr er fort. Das Weib hat endlich alles ausgeredet" (I, 974). 

In Ein Fest auf Haderslevhuus the attraction between 
Rolf Lembeck and Wulfhild is partly a social one. Even before 
she met him she had heard of his exploits as a knight, who is 


endowed with virile and scholarly qualities. The marriage is, 


eft bradeTsbry od yeas. at af. | 
wor’t vertiom Behrismy ne gated a | Ye 
er en | 

here 


-oventd Wot ofe da :eeneddoL of enemies aan 


et bade: sii To eoneresggs wile 2 


nef ni otal coresed  feEeot® 
Siry idatvned rive corisedo ers LoONT 
oetrahd meh Diss Th giiyausgh dosrewedlse med: ite ad A >t . F 2 a 4 


Hohnsvesyris "TEAR oink mente rere thow ‘aia poster 


. fos 
efsiif dd_uord asi mem etdd dat testo ‘et YT een Oth a 
¢ sg SLD 


“¢ -. 


siyen nov svklitietébndd geveld + ae rertt e* enter 
nsesf us alesh foam dior weeTy aételb Sas dati 


y 


ei eta biido suodw tak eovol sae tian ‘ody tdtw oon @ 


secs cle onde OG Fete raw saisqesD 10 and et 8 He 
iaaw s to tiegsek siid ay 3f + ETE aoe tibet uber Soa 


- 


STait] 2ebto Ipioor & 10 nidody sas ti a 
e siijshk nsewied ofeadat Leafy ‘enfa nt eqoil ‘to | tre’ ben 
Japs joet sft += shoe?” sis me inteq Sno ott aes 
fd Io tteeb std. ye Sevemet wate aed == poe aba 
16% shode al al is kts aventaqeden ene 
-yodd ie dies Tiheha J IS Liat ga8 tbiow | 
v1 owe ered ot" : qaibdaabe "esacot 


hte st "Bho Se as wot ts debtbas da 


_ 


tH rT w 


a 


e)] 


¢ 
@ 


Agawia ej oh i werd ta eats i} By ik are 


eTeled neve . eno tassce a ated 
et oriw <tgiteg & a. at ofaae 


‘6: .spelrian. oft. 


ot ia ad 

in fact, arranged by Rolf Lembeck's father. The widow of 
Hans Pogwisch appears as a very suitable partner for his son. 
She is an extremely beautiful woman and has all the social 
assets. 

It is significant that in all four Novellen the man- 
woman relationship which hasa purely social basis has an unhappy 
outcome. Anne Lene is jilted by her Junker fiancé. Although 
Katharina is spared the misery of marriage with Kurt von der 
Risch she meets an equally unhappy fate as the wife of a hard- 
hearted pastor. Anna in Im Schloss only finds happiness 
after the death of her husband has freed her from a joyless 
marriage. Rolf Lembeck in Ein Fest auf Haderslevhuus discovers 
that his beautiful wife is a domineering woman who was capable 
Opneevangeratepoisonttouher firstehusband: 

The other kind of relationship which appears in the 
Novellen with an upper-class background is the one of natural 
inclination. In Im Schloss and Aquis Submersus this presents 
gedirect«clashewithaaisocial orderem Both Novellenrrelate.the 
love between women from the nobility and men from educated 
micdlenoiasshsocictynesnAtcess tortheicastlevinabothscases is 
gained by the specific talents of the protagonists, in the 
case of Johannes, his artistic abilities, which were recognized 
byekathanina'anfathersScinitheacasenoftArnoid; hisiability 
and qualifications as a teacher. But already Arnold is 
stamped as an outsiderbby his birth: ".. .er war aus: der 
Umgegend und stammte auch von Bauern her" (I, 228). Johannes, 


too, is reminded by the old servant Dietrich, that he does 
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MOG he 
NotcYbetongrtin this“soctety:""°". 82 s°ist grausam’ schad, 
dass Ihr nicht auch ein Wappen habet gleich dem von der 
Risch da drtiben!"* (I, 931). But in these Novellen the 
people concerned are well aware of their social status, 
without having to be reminded of it. At a dance given in the 
neighbouring town, Anna's father makes an early exit, taking 
his daughter with him and encouraging Arnold to stay. Anna 
later writes of this incident: %.... wir aber waren etwas 
zu Apartes, um uns mehr als andeutungsweise mit ihnen zu 
bemengen" (I, 259). Katharina manifests a similar class 
consciousness, when she relates to Johannes the story behind 
the forbidding portrait of her ancestress with the small eyes. 
She had put a curse on her daughter for having loved a man 
beneath her social status: "eshheisst, sie hab einen anderen 
lieb gehabt; der war nicht ihres Standes" (I, 938). Beneath 
the portrait of -Katharina's ancestress they embrace, thereby 
defying her curse: "Da lag ihr Haupt an meiner Brust, und 
fest umschlossen standen wir vor dem Bild der Ahnfrau, die 
kalt und feindlich auf uns niederschauete" (I, 938). The 
fact they embrace beneath the portrait is symbolic of the 
tragic course which their relationship will take. In Im Schloss 
Arnold's awareness of his social inferiority is expressed in 
the factual, un-embittered statement to Anna: "Sie wissen ja, . 
ich gehdre nicht zu den Ihrigen" (I, 257). 

An awareness of the social disparity in their 
relationships does not prevent the people involved from 


pursuing the relationship still further. The relationship in 
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this category is characterized by a definite mental super- 
iority of the educated protagonist, "la vraie supériorité, 


celle du talent, et non pas du nom, "°° 


as Robert Pitrou calls 
it. Both Arnold and Johannes present positive values to the 
women they meet, which render the value system of the upper 
classes shallow. This is best illustrated by the attitude 
of such people as the Oberforstmeisterin in Im Schloss: 
e e+e Lhre Augen waren best&dndig halb geschlossen, als sei 
GieepWellsihres vollen.Blickesenicht wentaangd (1502595) 
She loses all interest in Arnold when she discovers he is 
not ",.. ein Verwandter des Herrn von Arnold auf Grtinholz" 
Bh wea ):- 

At no time does Arnold lose his self-control or 
dignity when faced by social snobbery. He is not afraid 
to challenge Anna directly on the question of social super- 
iority, on the grounds that it is but an illusion: "'Weinen 
Sie nicht, Anna!' sagte er; 'es mag schwer zu tiberwinden sein, 
wenn einem die Liige schon als Angebinde in die Wiege gélegt 
dst." ‘Welche; Liige? Was) meinem Sie » Herr Arnold? ge ew Dass 
man mehr sei als andere Menschen', sagte er langsam" (I, 257). 
It is made clear that Anna herself needs to be cured from her 
own, feeling of social superiority . The seene’ an whichishe 
reluctantly introduces, her friend to Arnold best illustrates 
this... She is peeved that someone of his social standing could 
dare not to come at her beck and call. Later she recounts in 
her diary Arnold's reaction to her rudeness: "'Darf ich bitten, 


mich der Dame vorzustellen?' 'Herr Arnold!' sagte ich leichthin 
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und ohne aufzublicken; ich nannte den Namen des jungen 
M&édchens nicht, ich wollte es nicht" (I, 245). Arnold's 
personality commands respect, even from her usually reticent 
father. The relationship between Anna and Arnold is cut short 
by the sickness of Anna's little brother. It is a relationship 
which is just about to blossom; they are both tentative in 
their advances and it is the personality ofAArnold which 
dominates. Their brief encounter must have made a deep impact 
Omi oean.nosoOl.finna, since when she meets, him later, she risks 
Pneerepucation ofsherself,and her husband by seeing Arnold 
Teculearly, Arnold's reputalion..as a learned scholar has 
Sarneuunim the respect he deserves. Their, final reunion, .how- 
ever sis fortuitous... After the death of Annadts husband, they 
ares ree, FO, concvemp late marriare: and a, Jife of happiness 
together, Their relationship wins the full approval of Anna's 
enlightened uncle, who brings Arnold back to the castle, Their 
Dupire: Jie, Losether Bbhlds 4 wealth of promise. Anna. Says: 
uMewroolO. tLe dir zuriet in die Welt. in den-hohen hellen 
Peel 260), With Arnold Anna has come to learn real values, 
which are not based on a class system. This is very apparent 
when Anna asks Arnold to take her to his grandmother's farm so 
Ehatusehe, too..can, give, them her blessing: , "So. lass uns morgen 
zu ihr, damit auch von den Deinigen sich eine Hand auf unsere 
H&upter lege" (I, 168). 

The man-woman relationship in Aquis Submersus is 


fraught with the same tension between two different social orders 
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and again the protagonist, Johannes asserts his personality. 
Like Arnold, Johannes presents to her an ethical and moral 
code which is lacking in the people of equal social standing, 
namely her brother and Kurt von der Risch. Johannes despises 
their depravity and drunkeness, their lack of respect to the 
memory of Herr Gerharuds and judges them’on their ignobleness 
Of mind rather than on their social status. Wolfgang Kayser 
says of Johannes' struggle: "... er kdmpft gegen den Ubhermut 
eines Bruchteiles der Gesellschaft, der sich besseren Blutes 


dinkt."¢4 


The relationship between Katharina and Johannes is 
one in which love has banished fear. Johannes does not hesitate 
Gomdelsver a> secret” letter*to’Katharina’s- aunt; pleading*Tor 
help and’ protection Fri the> plans*ef Junker Wolf to marry 
Katharina with the Junker Kurt. “When he is discovered by the 
two drunken Junkers carrying the aunt's reply he fearlessly 
defends himself. The most striking example of the fearless 
aspect of their love is when they dare spend the night together 
under the same roof as Junker Wulf. It is ironic that it was 
his savage dogs, which drove Johannes directly into the arms 

or Katharina. ““It-is physical violence which finally 18 used 
against Johannes' fearless courage. When he boldly asks Wulf 
for the hand of his sister in marriage, he is shot by the Junker 
with intent to’ kill. It is sienificant that when Johannes 

and Katharina finally meet after a silence of six years, Johannes 
again shows no fear in embracing Katharina, who he knows is the 


wife of the pastor. In the painful joy of reunion they also 
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rorget their child, who-is playing by the well. Once again 
love has banished fear: "™...ich riss sie jih an meine Bruce 
ich hielt sie wie mit Eisenklammern und hatte sie endlich, 
endlich wieder! Und ihre Augen sanken in die meinen, und 
ihre rothen Lippen duldeten die meinen....! (I, 973). The 
relationship between the painter Johannes and Katharina in 
Aquis Submersus ends on a note of utter despair and helplessness. 
Potential happiness between a virtuous man and a woman of gentle- 
ness is ruthlessly destroyed by the power of a drunken, good- 
for-nothing liar whose only standard of values is social. 
The cry of Katharina before she is severed from Johannes' 
embrace is filled with anguish: "Es ist ein langes, banges Leben! 
QO Jesu Christ, vergib mir diese Stunde!" (I, 973). In Im Schloss 
the death of Anna's husband leads to the happiness of Anna 
and Arnold. In Aquis Submersus the death of their greatest 
enemy, the Junker Wulf, only intensifies the misery and 
despair of Johannes and Katharina. One cannot term the 
relationship between Anne Lene and Marx in Auf dem Staatshof 
feeonerar mucual attraction. It is basically a very passive 
relationship; neither of the characters shows great resolution 
or will. Johannes Klein says: "Auf dem Staatshof zeigt den 
Untergang des Adels und den Sieg des Burgertums."°° LtaLs 
this conflict which is the central issue of the Novelle. 
The one quality which characterizes Anne Lene is her pride. 
Even as a child she shows a haughty attitude in the presence 
of the shoemaker's son, when she and Marx are having a dancing 


lesson. She asks: "'Was will der?’ ... die kleine Partizierin 
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schien durch die Gegenwart dieser Werkeltags-Erscheinung in 
ihrer idealen Stimmung auf eine empfindliche Weise gestért 
zu sein" (I, 169). Anne Lene identifies herself with a 
society which is already doomed. Her engagement to the 
Junker can be seen as a symbol of her identification with 
the tradition of her family. When deprived of her family 

fo Vibe aacic Je wunable to. face another way of life. The 
GOeceucnce sor the society of which she is 4-part.finds a 

Tuo wneraoana | lel in hervown weak physical condition, Her 
relationship with Marx manifests a reluctance to adapt her- 
self to a new way of life: "Nun f&1l1lt alles zusammen! Ich 
Kamm ecanicht balten, Marx; sie haben mich ja ganz allein 
gelassen" (I, 190). Anne Lene refuses to see beyond her 
problem of being the destitute daughter of an aristocratic 
Pom) seouer eyes Dave been closed-even to the beauty or 
nature. When Marx says: "Sieh, Anne Lene, ....die Erde 
ScltiG ewe sschon sie ist!" hep reply 18: "la, Manx. 

und du bist noch so jung!",(1, 189)., She is out of harmony 
with the world around her and finds no hope or solace in 
his proposal: "Gib miredie Hand, ich weiss den Weg zur Welt 
Suri CT. 3190). The brief happiness she sfiinds te Ree 
last waltz with Marx is but a transitory experience and can 
be seen as symbolic of her farewell to her old life. Franz 
Stuckert. says of this life: "Die alte patrizische Kultur 
ist nur noch ein Anachronismus, rtihrend in seiner Schdénheit, 
aber unerbitterlich dem Untergange geweiht!"°> It is sig- 


nificant that Anne Lene meets her death in the old garden 


pavillion, which like the society she represents, is on the 
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brink of decay. When Marx retrieves her corpse from the 
water her hand is tightly clenched. It is clenched in 
death as it has been in life. Anne Lene's death is the 
result of a combination of factors. Her innate passiwity 
and physical frailty have made her retreat from life and 
ultimately find total oblivion in death. A new era has 
already begun with the death of Anne Lene, in which the 
up-and-coming bourgeoisie are the masters. It is ironic 
that when Anne Lene meets her death in the garden pavillion, 
Claus Peters and his friends are enjoying themselves in the 
old Staatshof. She turned down her last and only chance 
of happiness with Marx. It is not, however, a clearcut 
decision between Marx and death. Their relationship is one 
of companionship rather than love. Both characters are, in 
fact, reminiscent of Storm's earlier icharacters. “Neither 
of them reacts with strength and conviction to their fate. 
Anne Leneedriftsrinto a loveless engagement ° with a Junker. 
Mane DeveauchOuupvinsthée lifegofoea studéntsand=comés back to 
Minemneneatoetviate cvochelparaeiteis essentialiyeatquivet, 
passionless relationship, which contrasts sharply with its 
background of the progressive attitudes of the bourgeoisie. 

In Storm's Novellen we are never allowed to forget 
the setting. In Ein Doppelgdénger and Draussen im Heidedorf 
he carefully portrays the working class homes of his characters. 
The setting of the former is a mere shack in which poverty 


is a resident guest. The middle class home, on the other 
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hand, is portrayed lovingly and with a great wealth of 

detail. Storm gives a faithful portrayal of the austere 
Prandéurnofethesuppersclassthomes~ Insall.cases.he first 
gtyesithensetting»before introducing, his characters...,.It 
isutheyinfiuence,of this background setting, on. the.characters, 
particularly on the relationship between man and woman, we 
haventried totexamine. 

The common factor which unites all the Novellen 
Opecussedsundersthes three social; classesyis»the, basic 
attraction which brings man and woman together. The varying 
eepecrevof thisuwill] beediscussedyin,allater chapter... Some 
eeneralizations: can) besgleaned from the, attitudes, revealed 
in three classes; the relationship between man and woman 
ia thestirst category~isi characterized. by~a,.certain, passivity 
Withine the characters. They do not attempt to transcend 
iietreniioew. nor dg they question their-status.  1t is° true 
Hinrich Fehse marries a woman of means to rescue the family 
from poverty but this is a sign of weakness and passivity 
rather than strength of character. All the characters let 
things happen and do not fight them. They take the line of 
least resistance and try to solve their problems by physical 
contact. Fehse's suicide in the end is a final evidence of 
his weakness. The relationship between man and woman is 
therefore one-sided; spiritual compatibility does not enter 
into it. Active participation, both physical and spiritual, 


distinguishes the relationships in the Novellen of bourgeois 
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background. Above all, the values which emerge from the 
relationships are fidelity and duty within the home. 
Mutual interests and compatibility are the keynote of their 
relationships. Physical contact between man and woman is 
usually subdued and undemonstrative. No loud scenes or 
passionate quarrels are to be heard from their homes. The 
woman does not appear drab by virtue of her domestic 
Capapiiities. she is rather enhanced by them. ,. A sense of 
remoteness and alienation permeates the Novellen which deal 
With the upper classes.. The women do not manifest any 
domestic virtues and are attractive by their algofness,. 
Beine the hiphest etase-.in the social echelon, a definite 
immunity against external influences is evident and when the 
rest cecuns Lhe desparity invsocial classes.can lead tq 


despair. 
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MAN-WOMAN RELATIONSHIP AS DETERMINED BY A 


PSYCHOLOGICAL FACTOR 


Storm's later Novellen, usually ascribed to the 
years after 1870, do justice to the advice given to Seidel 
in a letter of April 26, 1875: "Wenn Sie einen Rat von mir 
annehmen wollen, so ware es der, dass Sie ftir derartige 
Arbeit darauf sehen, einen novellistischen Konflikt, einen 
Kernpunkt zu gewinnen, von dem aus das andere sich eniwickeli te” 
The conflict of which he speaks is one motivated by the 
personality of inter-action of personalities.. In considering 
Che characters of Storm's earlier Novellen one is struck by 
their predictable uniformity; the impression they leave on 
Cieereadey~ 15 "one which” lacks “individuality. ’* They are often 
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Peel as young men or~-old*men; pne Anvervening= peri odsor 
their lives is shrouded in a silence, which expresses a 
Wiotrun réestonation, indulging solely on’*the*memory~ors youth. 
pLvorm slater Novelien present different’ types of men and 
women who impress by the diversity of their personalities. 
Wolfgang Kayser sees "Gutheit™ as one of the distinctive 
Craver Ole iene ar.ller Characters, "wilt eiiiostoauery characters 
are marked by: "J&hzorn, Herrschsucht, Ehppeae ine? One 
thinks of Harre Hansen in the Novelle In St. Jlirgen as a 


prime example of Gutheit, the man who marries out of charity 


and finally returns to his childhood love, just in time to 
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see her in her coffin. Rarely do we find in Storm's later 
Novellen men or women who are afraid to act: "Der Mensch 
verzichtet nicht mehr, sondern er handelt, wird schuldig 

und geht unter, oder er erobert sich das Leben. "©! This 
action can often be explained by the dominance of one 

trait in the personality of the character, around which 

Che central issue of the Novelle revolves. Storm's later 
characters have within them a core of personality, which 
determines their life and actions and gives them individuality. 
In this chapter we shall examine some of the psychological 
traits evident in the characters of Storm's later Novellen 


and relate their influence between man and woman. 


Bewerereonal Gultt 

Storm's reminiscences and reflections demonstrate 
a deep respect for the dead and especially for his own 
ancestors, Death preoccupied him throughout his life and is 
given an almost morbid expression in a line from a letter 
Written to his wife Constanze:-—"Auch wenn ich tot- bin, musst 


126 It te-4eonic that but a year 


due mein bleiben, ganz ewi 
after Constanze's death Storm married Doris Jensen, to whom 
he’ had been attracted long befére his wife died. 

It is not unusual in Storm's Novellen to find the 
Teteureouatap oO. che eternal triansie, ror example, in Immersec, 
In der Wassermiihle, Draussen im Heidedorf, Ein Fest auf 
Haderslevhuus. In Viola Tricolor the third figure of the 


ménage 4 trois is a lifeless portrait of a delicately beautiful 


woman; the memory evoked by the portrait still is seductive 
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enough to chain the man to the past and make him ignore his 
new responsibilities as a husband. The presence of the 
dead woman invades the house, making Ines feel an outsider: 
" ... diese Tote lebte noch, und ftir sie beide war doch 
Meentehaum tnveinemtHaus'!n(Lyr672), Rudolf Thforeallshis 
experiences and advantage of years, is crippled by his 

feelings toward a dead woman and turns to her portrait 

rather than to the living for comfort. His dependence on 

the past is symbolized by the overgrown, locked garden, to 
which no one has access and whose only function is to perpetuate 
the memory of his past. This dependence finds morbid 
epxression in the scene where he stands below the portrait, 
gazing into the garden and is transported into the world of 

the dead: "Und aus der Phantasie des Mannes, der in diese 
Einsamkeit’ hinabsah, trat eine liebliche.Gestalt, die nicht 

mehr den Lebenden angehorte; er sah sie unten auf dem Steige 
wandeln, und ihm war, als gehe er an ihrer Seite" (I, 679). 
Storm's attitude in this Novelle towards fidelity to the dead 

He -ambivalenv.-:+On the one®* hand’ this®Novellescannbenseen’ as 

a repository of unhealthy, sentimental emotions, which find 
expression in such sentimentse%as Rudoilfvsrquestions tonines: 
PSindsnichteauchidirediemToten heidig?! (7151681)fandiagadn 

in his suggestion that Ines and his first wife will meet in 
spirit in the garden of the past: "Vielleicht, dass im 

Geiste sie dir dort begegnet und mit ihren milden Augen dich 

so lange ansieht, bis du schwesterlich den Arm um ihren 


Nacken legst!" (I, 682). On the other hand, Storm's awareness 
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of the dangers of such emotions finds positive expression in 
the emphasis on the silence of the dead: "'Lass dein 
Gedachtnis mich zur Liebe st&arken,' sprach er; aber die Tote 
antwortete nicht. ,..,er flihlte mit stissem Schauder ihre Nuhe, 
aber Wopte kamen nicht von ihr" (I, 679). The most severe 
indictment, however, is expressed by Storm in the words 

of the little daughter who is concerned that the expected 
child will be motherless: "..;.das Kind wiirde ja dann doch 
keine Mutter haben!" (I, 688). 

One is justified in describing the psychological 
Pacecorsevidens: in Viola Tricolor as personal guilt and 
ascribing to it a definite role in the relationship between 
man and woman. Rudolf bears the burden of a two-edged guilt; 
Che guilt of loving a dead woman is intensified by the fact 
that he has found happiness with another. By his own admission 
the memory of his fhrst love has become elusive, yet he continues 
to chase the shadow and it is only the valiant attitude of 
Pioewite witch finally brings him to his senses, In the end 
he has to admit: "Nun muss sich alles, alles wenden!" (I, 687). 

If the individual realizes that he is suffering for 
a wrong-doing for which he alone is responsible, he can take 
positive steps to overcome his sense of guilt. Rudolf in 
Viola Tricolor finally realized that he was doing his wife a 
grievous harm by forcing her to live with a shadow and no 
longer feels guilty about his new happiness. There is a 


guilt, however, over which the individual has less control; he 
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may actively try to overcome it but is unable to rid himself 
or it. 10 is this guilt and its erfect on the relationship 
between man and woman we shall trace in the Novelle Ein 
Bekenntnis. 

In a letter to Keller of September 9, 1887 which 
we have already quoted in Chapter I, Storm asked: "Wie 
kommt ein Mensch dazu, sein Geliebtestes selbst zu tdten; und 
wenn es geschehen ist, was wird mit ihm?" The answer to his 
question would seem to lie to a large extent in the personality 
ofthe woman, more specifically in the dominant trait’ of her 
personality, her aversion towards suffering. One cannot 
separate this psychological flaw from the strange and at 
times uncanny behaviour of the woman. Granddaughter of the 
Spiritualist Flussli, she indulges in day-dreams with a fixed 
Stare and claims that she has always lived. It is perhaps 
this hyper-conscious awareness of life and living which has 
given her an abnormal fear of pain and its associations with 
death. Her cowardice towards death is basically a guilt 
complex, that she herself has never suffered. This attitude 
can be termed abnormal and morbid. Only a sick mind could 
feel guilty because of a healthy body. She confesses this 
euilt to her husband: "0O Franz, ich bin ein feiges Géschopf, 
aber mein Leib hat nie von Schmerz gelitten, so dass ich, 
wenn andere klagten, mir oft als eine fast Begnadete erschienen 
bin; daftir aber bin ich mit einer Todesangst vor aller Korper- 
qual behaftet" (I, 679). Such an admission appeals to a very 


basic quality in man, his protective instinct and it is on this 
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that the relationship builds its foundation. Elsi's question: 
"Nun weisst du es, Franz; liebst du mich noch?" gets the 
response we expected: "Nur um so mehr, Elsi, da ich dich 
auch hier zu schtitzen habe!" (I, 680). This promise of 
protection already predicts the course of the Novelle so 
thatenheresisino wayroutifor theridoctor;»whensthe inevitable 
happenssandsthe) bogy:of hiss young»wifesis distorted by the 
pains of a stomach cancer. Storm paints a harrowing picture 
Ofokisils. deathubeds -onewhichishe! more thanmatones: forsthe 
bec re compiex tot nevershavineijsutfereds seltiie significant 
that she has no conscience in asking her husband to administer 
paeernaledric.. Ini factjelthistacfrighteningtdepiction of 
fae eruelty of sufferingsandiraises aueproblemyofruniversal 
Significance. What is the humanistic attitude twoards a 
person, already stamped by death, who is suffering more than 
he can bear? Storm himself was strongly opposed to mercy 
killing and took the Christian attitude.~? ines Cate ne 
metes out to Dr. Jebe after killing his wife is sufficient 
Svinencomom iis, For the rest of his Jife Dr. Jebe has. to 
bear a greater guilt than his wife ever had towards suffering. 
His is a self-imposed guilt and his reaction to it reveals 
the courage and will of a man who chooses the hard way out; 
he atones for his crime in life-long service to others. Enno 
Krey emphasizes that there is no tragic problem in Ein Bekenntnis, 
because of the attitude of the doctor to his guilt; "So liegt 
hier ein tragisches Problem nicht vor, denn der Schmerz und das 


Schuldbewusetsein.vernichten den Arzt nicht ,#a" 4350 
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The relationship between Dr. Jebe and his wife is 
complex; both possess considerable intelligence. But basically 
Lhey are, Gefuhlsmenschen; Fisi's plea.to die painlessly is 
governed entirely by her emotions and her husband's fatal 
act is executed in the same way. Their emotionalism could 
be explained by their mutual predilection towards 
spiritualism. As a boy Jebe had seen his wife once in a 
dream; Elsi states at one point that she must have always 
Riowo sim. -elranzZ otuckert.criticigess the mysticalsaspeetrof 
the relationship.between,. Dr. Jebe and his wife and contends 
that it spoils the realism of the Novelle: "In diesem beinahe 
Peet secnetl shea] sinus .errei cht.ssvorm niervechte Grosses Aur 
ger vanderen Seite ist, besonders in.demeliebesverhaltnis 
Zwischen Franz und Elsi, soviel geftihlsseliger Mystizismus 
goecie Novyelle iverwoben, dass: eine sefanriiche, das einbeitliche 


Geflige der Novelle fast sprengende Spannung darin entsteht."°4 


Bs. «Temper 

In two of Storm's later Novellen, Auf dem Staatshof 
and Aquis Submersus, temper plays a minor role in the man-woman 
relationship; in one Novelle, Ein Doppelgé&énger, however, temper 
plays’ a major part and leads directly to the collapse of the 
relationship. In the first two Novellen young noblemen are 
portrayed with the unsympathetic trait of Jahzorn. In Auf 
dem Staatshof the evil temper of the young Junker is implied 
rather than directly described. In the presence of Anne Lene 
he deliberately tortures a fly and watches its feeble efforts 


to free itself. This callous behaviour has an effect on the 
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gentle Anne Lene, as is evident in her relief when he 
stops the cruel game: "Ich hatte wie gebannt diesem 
Vorgange zugesehen, und Anne Lene schien es ebenso 
Greangen, deni ich -horte sie aufatmen, wie "jemand, der von 
einem auf ihm lastenden Druck mit einen Male befreit wird" 
(I, 178). In Aquis Submersus, although temper is not a 
force within the man-woman relationship its presence in 
the brother’ of Katharina plays a decisive role: "Two fine 
people areedeprived of their happiness and subjectea”to life— 
1One sullerane through the brutal acts of Junker Wulf, who 


noe Even when 


becomes a maniac in the state of intoxication, 
sober the Junker Wulf makes Johannes feel that he could never 
possibly be considered-as-a-suitor for’ Katharina’ . “Wher he 

is ordered by Wulf to paint her portrait, the reason is made 
clear; before the daughter of a noble family leaves, presumably 
to be married, her family is given her portrait. The last 
intention of Junker Wulf is to bring the two young people 
together. It is befitting that a man of such brutal temperament 
is surrounded by savage dogs. They can be regarded as the 
extension of his own vile temper. The Junker's violence, 
however, is powerless before the force of love and despite it, 
his sister's love and respect for Johannes grows. The futility 
of his anger is shown most clearly on the night, when chased 

by the Junker's dogs, Johannes and Katharina dare to spend 

the night together under the same roof as Wulf. The violence 

he shows next day, when sober,is more frightening, because it 


is calculated to end forever the relationship between Johannes 
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and Katharina. He uses the most direct method -- shooting. 
Johannes later recalls the anger of the Junker: "In seiner 
Stimme bebte was, das wie ein lauernd Raubthier auf dem Sprunge 
lag" (I, 953). The shooting of Johannes ushers in five years 
of silence in the relationship between Johannes and Katharina, 
six years of misery for. both, in which Katharina is made to 
feel shersderradation+and.Johannes ats left ineLgnorance of her 
whereabouts. Once again Storm emphasizes the utter futility 
of Wulf's Jahzorn. On the day Johannes and Katharina meet 
after the Junker's attempted murder, Johannes hears the news 
of his death. His own dog had turned its savage anger on him 
and sei. ledehim. 

in Ein sDoppelganger wiolent stemper .is:.a definite 
and direct influence within the man-woman relationship. 
Storm is clearly unsympathetic towards the character of John. 
One critic goes as far as to say that the frame of the story 
is used by Storm as a means of disassociation and shows Storm's 
desireanotubkabe, identd fied withythepersontofthissheno <u 
Even before he meets his wife, we learn of his Jahzorn; as 
a soldier he had struck a Danish captain, who called him 
"tyske Hund." John's reputation in the town where he lives 
reinforces this: "Der Mensch sieht gefahrlich aus ... ich 
michte in der Nacht ihm nicht allein begegnen" (II, 624). 
It is this fiery aspect of his temperament which attracts 
Hanne, and their short-lived marriage consists of a series of 
passionate outbursts of temper, followed by tender reconciliations. 
Storm delineates the character of the wife equally unsympathetically 


and emphasizes the impulsive aspect of her temperament: ". . « SO 
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fasste auch ferner seine bése Hand nach seinem Weibe, deren 
Blut nicht k&lter rollte als das seine" (II, 636). As well as) 
having a quick temper Hanne harbours grudges and deliberately 
aggravates her husband: "Ich bin die Bése, ich reiz dich, 
ich zerr an dir herum!" (I, 636). In Ein Doppelginger neither 
Bie Manrnor the *womanrealizes theafullmextenttofsathe other's 
highly-strung angry temperament, and they both persist in 
wounding. Chetotherronethe spotlwhene opheyocareamosthsensitive. 
MAte sis particularly evidentein thesscenewwhere Hannetmakes 
@-oeornrulvremark/aboute'the cradiesheihademadeyforsatheirebaby. 
The wrath she awakens in John is still not sufficient warning 
to her: "Sie sah es und sah erst den J&hzorn in séinen Augen 
flimmern" (II, 634). John's lack of sensitivity towards his 
wife's feelings is best illustrated in the scene where he 
asks her what she did all day when her mother was alive to look 
after their child. This is not a casual remark but one which 
wounds the woman's maternal conscience. Her anger is so great 
that she finally makes the fateful remark about John's past, 
whereupon he loses complete control of himself: "Ihm war, als 
hatte er einen Schlag in sein Gehirn bekommen, und sein 
Gesicht verwandelte sich so furchtbar, dass sich das Kind mit 
beiden Armchen an die Mutter klammerte" (II, 639). The question 
is asked by the narrator in Ein Doppelg&énger: "Wer trug denn 
die Schuld, dass immer dfter das Gltick davonflog und sie immer 
langer ohne die holde Genossin zwischen ihren kahlen Wanden 


sassen?" (II, 633). The answer lies to a large extent in the 
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characters of John and Hanne, in their lack of self-control 
over their fiery tempers. The word "Gltick" is often 
mentioned in the course of their relationship: "Und das 
Glick ging wieder leis an ihrer Seite; er hatte es noch 
nicht verjagt" (II, 635). But the line between happiness 
and despair is so tenuous that at any moment it is 
threatened. 

Temper is never portrayed by Storm as a healthy 
manifestation but as a pernicious force, which distorts and 
destroys human relations. The consequences invariably lead 
to destruction. In Aquis Submersus it ends in the brutal 
death of the Junker Wulf and the separation of two people, 
who vcould have found happiness with eachother. ‘Althotgh 
iaappears only asa minor iforceénin Auf dem Staatshof' the 
behaviour of Anne Lene's Junker fiancé affects her sensitivity 
desply. In Ein Doppelganger a woman is out off in the prime of 
2oTetby ran act of bemper) “which could havee' been avoildedv*) The 
consequences are a life of self-reproach and deep misery 


for John Hansen. 


C. -Ambition 

| Der Schimmelreiter, Storm's last and most successful 
Novelle, presents the strongest relationship between a man 

and a woman. Hauke Haien is Storm's most dynamic protagonist, 
his wife Elke is the most independent of Storm's female 
creations. Unlike his earlier heroines, she is not just a 
housewife and companion to her husband; she asserts her own 
personality and actively takes part in his life. 


Hauke Haien and Elke Volkerts are drawn to each other 
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by their initiative and energy. Even at the beginning of 
their relationship their mutual ambition is implied in the 
words: "...,sie waren beide geborene Rechner" (II, 731). 
Elke's physical appearance has the impact of strength and 
independence. She is described as "ie, das ranke achtzehn- 
jadhrige Madchen mit dem br&unlichen, schmalen Antlitz und 
den dunklen Brauen, die tiber den trotzigen Augen und der 
schmalen Nase ineinander liefen" (II, 727). Hauke's 
attraction to her is expressed only to himself in the clumsy 
words: "Bei Gott und Jesus.....sie sieht auch so nicht ddsig 
auge (iby 7.29) 

Hauke Haien and Elke Volkerts are equally ambitious. 
Even as a boy Hauke had harboured the ambition to become 
Deichgraf. As a mere Knecht with the old Deichgraf Volkerts 
he had shown all the qualities in Hauke and on the day of her 
father's funeral she announces their angagement, adding that 
Sheewelies tenwier iproperty cover sto sHauke Srethusi, aim one day; 
Hauke Haien becomes Deichgraf and fiancé of the richest girl 
intuneiveaare: i icHlke's keonfiidendcérin Hews dike and in Hauke 
is expressed with the words: "%.,.,einem rechten Manne wird 
auch die Frau wohl helfen dtirfen!" (II, 758). 

Marta Aczel rightly describes Elke's role as "die 
Frau als edmektad he | Sheigedairon toiray diikikes Pigg tele 
nimnt raktaviean yveelinem ‘Leben teil; :sie hilft: mit der Tat, 
mit selbstdndigem Urteil, Sachkenntnis und persdénlichem 


nD 


Rinsatz. In every aspect Elke is the perfect companion 


for Hauke. She understands the responsibility of his job 
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er te 
as Deichgraf and accepts the fact that he must often leave 
her because of his job. she is able to occupy herself with 
household duties: “%y,., aber auf der Bank..... sah man abends 
meas Nur die junpe Trau,.einsam mit einer nauslichen Arbeit 
in den Handenj@.7."° (II; 758). Their devotion and love is 
expressed by gesture rather than words; the motif of the 
Peovuerecure. verore thelr marriage 1C 1s*said of Hauke 
and Elke: "... und so lebten er und des Deichgrafen Tochter 
Heveanander fins auch Sie in meadcnenharten Sehweipen, und 
beide doch, als ob sie allzeit Hand in Hand gingen" (II, 746). 
When they become engaged, Elke puts her hand in Hauke's: 
"Denn. ging sie in den anstossenden Pesel und legte schweigend 
ihre Hand in Hauke Haiens" (II, 758). Elke often expresses 
her solicitude for Hauke with her hands: "'Du siehst so mtid 
aus, Hauke,' sprach sie und strich mit ihrer schmalen Hand 
das Haar ihm von der Stirn™ (II, 778). Whenever the motif of 
the hand occurs it is associated with strength and the deep 


harmony existing between Hauke and Elke. The following best 


illustrates this: "Elke legte ihre Hand in seine: ‘Wir 
wollen fest zusammenhalten,' sagte sie. -- 'Das wollen wir'" 
Laie 105). 


Both Hauke and Elke possess the shyness which is 
characteristic of the Friesians. Franz Stuckert points out 
their mutual volubility in matters concerning work and their 


shyness in expressing emotion. 
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Sree Poi 
"Das Verhaltnis von Hauke und Elke Volkerts ist 
von vornherein auf ein wortloses Verstehen ge- 
grundet, daher bedarf es keiner langen Gesprdche. 
Aber diese Menschen sind auch zu schamhaft, um 
das entscheidende Wort zu sprechen, wdhrend sie 
dort, wo Tat und Einsatz von ihnen gefordert 
werden, sehr wohl zu klaren, ungehemmten Rede 
Genie ssind st 46 
Hauke is acutely embarassed when he buys Elke an engagement 
ring. Instead of asking her to marry him, he offers her the 
engagement ring underneath the table at a local wedding. 
BvVenuwhen they .are married, they are physically shy of each 
other. On one occasion Elke withdraws blushing from Hauke's 


embrace (II, 771). Twice during their marriage they overtly 


weve Licim omotions.. When blke Tes critically 111) Hauke 


Drays to ged: 'Herr, mein Gott." schrie en? 'nimm sfe mir 

nicht! Du weisst, ich kann sie nicht entbehren!'" (II, 783). 

Lothar Wittmann regards this prayer as: %,.. ein Dokument 
oH 


peiner rer cuneslosen ~lechverfallenheit. [eas eather the 
MepeOnla man who realizes, the extent of his dependence on 

the woman he loves. The other occasion when they betray their 
feelings is when they talk for the first time about the fact 

that their daughter is retarded. Again, they realize their 
dependence on each other: "Da warf sich Elke an ihres Mannes 
Brust und weinte sich satt und war mit ihrem Leid nicht mehr 
allein" (II, 797). Hauke and Elke depend on their own strength; 
there is no answer from God. Hauke says to Elke: "... aber 

du weisst ja auch, der Allm&chtige gibt den Menschen keine 


Antwort -- vielleicht, weil wir sie nicht begreifen wtirden" 
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These two incidents alone are enough to refute the 
statement made by Johannes Klein concerning Hauke: " .., seine 
Liebe zu Elke steht dadurch in Verdacht, dass sie durch Ehrgeiz 
entstellt ist. n° Ambition is a definite factor in their 
relationship. It brings them together but it neither 
distorts nor destroys their love. Walter Silz comes nearer 
to the truth when he says of Elke and Hauke: "These two... , 
exemplify the tragedy of devotion to duty and work, "?? There 
are never any idle conversations between Hauke and Elke. Both 
are always anxious to get back to work again: 

"Ich muss weiter zu meinem Tagewerk," sagte sie, 

und ihre Hand strich langsam tiber seine Wange, "Tu 

du das deine, Hauke!" 

"Amen, Elke!" sprach er mit ernstem L&cheln; 

PArbeLt Isteftiriunshbeideudab's (Ii, o76R< 
It is devotion to duty that takes Hauke away from his wife 
and child to survey the damage caused by the storm. Elke's 
constancy and understanding is again expressed to Hauke: 

"Sie erhob langsam ihre dunkeln Augen zu ihm, und ein paar 
Sekunden lang sahen sie sich an, doch war's wie eine Ewigkeit. 
'Ja, Hauke,' sagte das Weib; ‘ich weiss es wohl, du musst!" 
(EEp 809). 

One facet of the relationship between Hauke and Elke, 
which is related to the role of ambition, is Hauke's. attitude 
to the rumour that he is only Deichgraf by virtue of his wife's 
money and position. Hauke is very aware that he could be 


termed a mere upstart and continually tries to prove that he 


is a good Deichgraf. Before he starts to build the new dyke 
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= Hin. 
he says to Elke: "Du sollst mich wenigstens nicht umsonst 
zum Deichgrafen gemacht haben, Elke; ich will ihnen zeigen, 
Gaane coyeineribink ptligw/G6s)entEtfis hardjto reconcile 
this attitude of concern about petty rumours with Hauke's 
independent personality. 

One thing which Hauke Haien did not reckon with 
is ill-health. The most significant consequence of his 
Sickness is a waning in his ambition. His wife realizes 
Chat something is wrong when her husband is easily pleased: 
"... Elke sah mit Besorgnis, wie er allzeit leicht zufrieden 
war" (II, 800). The one time that Hauke takes the ill-sighted 
Poevyecchor Dosayrival,esQ@le Peters ,-provestito beaa fatal 
mistake .«hfor the, first.times her dis,unable. to, cenfide-in his 
wife: "... ihm unbewusst war die klare Einsicht und der 
kre rt Giee-GeilsteseineswWeibesyihm in: seiner. augenblicklichen 
Schwiche ein Hindernis, dem er unwillktirlich auswich" (II, 803). 
With the return of his energy comes again the deep harmony and 
understandingewith his»wife,,which isydimplicituin. their, fare- 
welleeeBute hi kel instinetivelyerealizes, that: this: is» their 
last farewell: ",e..sie wollte ein Wort sprechen, aber die 
zitternden Lippen versagten es ihr" (II, 809). 

Despite their dependence on each other, both Hauke 
Haien and Elke retain their unique personality to the end. 

The independence of their personalities is expressed most 
fully in the following incident. After the rumour has 
reached Hauke that he is a heretic, he says to Elke: '"Bleib 
mir treu, Elke! Bleib mir treu!!' -- Dann sahen ihre Augen 


voll Staunen zu ihm auf. "Dir treu? Wem sollte ich denn 
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anders treu sein?' -- Nach einer kurzen Weile aber hatte 
sie sein Wort verstanden: '‘'Ja, Hauke, wir sind uns treu; 
nicht nur, well wir-uns brawchen'’™ (IL, 785). 


Walter Silz has called the relationship between 
Pet ceria ‘thebeloriricattonvon cattentreue." 9 
The conviction expressed in this passage goes deeper than 
"Gattentreue." Both Hauke and Elke know that they will 
elWays De failthtful not only to each other, but to their own 
soner convictions. This promise of @idelity points clearly 
Co cne closing scene when Elke leaves the security of her 
home’ to be with Hauke. It is not weakness: nor fear that 
Oeuverwner trom her home. [tT is rather the need to be with 
Mime vousnare in his: death as she: had done in his .1ife. It 
Peete Pradelity which Hauke recognizes when he sees Hike 
and his child being swept towards him. His last words to 
Elke are: "Mein Kind, o Elke, o getreue Elke!" (II, 815). 
Hauke's own death is completely credible. Without his wife 
and child there is nothing left to live for. He shows his 
own responsibility towards himself by admitting that he is 
responsible for the partial collapse of the old dyke. 

The relationship between Hauke Haien and Elke is not 
destroyed by ambition. Their love is as intact on the day 
they die together as it was on the day they first put their 
hand in each other's. Ambition, devotion to work and duty 
bring them together and keep them together till their death. 
Their death is inevitable because both follow their inner 


conviction. 
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LEZ 
MAN-WOMAN RELATIONSHIP AS DETERMINED BY BLIND LOVE 


It was not without reason that Theodor Storm 
earned the reputation of being "Lieblingsdichter unserer 


Menerweree te. 


His early Novellen have a particular appeal 
Co women because of their sentimentality. They deal with 
love in all its shades and nuances, tender love between 
Veuleepeop le and even the love between children, as in 
Immensee. In Storm's later Novellen, however, love is 
presented with a harsher realism. Men and women lo longer 
resign wistfully before what might have been, but actively 


Pureue tne object of their love. 


Storm's correspondence shows what a vital force 


love was in his own life. Ina letter to his bride Constanze 
he wrdéte: "Ich kann alles entbehren, nur Liebe muss ich in 
Ie) 
'! 


uberstromenden Massen haben. ther TMpresston calned Trom 
the biography written by his daughter Gertrud is one of Storm 
as a loving husband and father. To his drunkard son Hans 
he always showed love and forgiveness and actively tried to 
help him overcome his dypsomania. 
Storm placed no faith in an after-life and although 
his works manifest a deep piety, he himself was an agnostic. 


For Storm, Love was the one enduring force: "In der Liebe 


liegt ftir Storm das ganze Gltick des Menschen, nicht nur 
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flr diese Welt, sondern ftir Zeit und Ewigkeit: wenn 
Uuberhaupt irgend etwas den Tod tiberdauert, so die Thebes tt? 

intae lettermtol Kuhngofe AugistolSje4 8738 Storm 
speaks of himself as having: " .. . eine stark sinnliche, 
leidenschaftliche Natur." Although a sensual man, he 
realized the dangers of succumbing to one's passion. This 
danger became a reality for him when he met the attractive 
young Doris Jensen, but despite his infatuation, he remained 
faithful to Constanze. Storm realized, however, that it was 
passion which was lacking in his own marriage with Constanze: 
"In meiner jungen Ehe fehlte eins: die Leidenschaft. Meine 
und Constanzes Hande waren mehr im stillen Geftihl der 
Sympathie in einander liegen Len ose 

In his Novellen Storm never indulges in eroticism 
for its own sake. Erotic scenes are rare in Storm's Novellen 
and when they appear they are suggestive rather than explicit. 
Franz Stuckert attributes this lack of eroticism to Storm's 
high concept of love: "Storm versank nie in den Niederungen 
Sinersschwuilen Erotik, weil. Liebe,-ftr ihn, immer zugleich 


seelische Bindung und Hingabe peteaneceet ae 


In genéral it can 
be said of Storm's Novellen, that when happiness between a 

man and a woman is presented, it is within the bonds of marriage. 
One thinks of the happy man-woman relationships presented 

in Spdte Rosen, Veronika, Viola Tricolor, Der Schimmelreiter 

and the relationship between the Oberférster and his wife in 


Ein Doppelganger. In all cases it is within marriage: "Nur 


Haéuslichkeit, Familie und in der Ehe erftillte Liebe sind die 
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Werte, alles andere ist draussen und darum kein Wemtel'! 

When the relationship between a man and a woman is an extra- 
marital one the outcome is tragic. Enno Krey again emphasizes 
that love and marriage go hand in hand in Storm's Novellen: 
"Hin Gltick ausserhalb der Familie ist ftir Storm nicht 


148 


denkbar. 


Peer ourc, LOVE 

Storm regarded physical passion between man and 
woman as having but a small part in the relationship. He 
expresses this view"in “a letter to Heyse: “Die “Geschlechtsliebe 
Perec newy Mant Und Welb Ist nur die Beprunderin; keineswegs, 


nd 


WemruT  2uinmenlelisven .e6¢1t der innait der Ene, In Draussen 
tm metcedort Storm illustrates the terrible consequences and 
G@eatruceive power Of a relationship, which is Dased- only on 
Srovutc 10ve. Although eroticism appéars in his earlier Novellen 
Mo os Usually apparent only itl minor characters, as for example 
feu e figure of tle sltrermadchen “in. Immensee. heinhard is 
eeeraceed tbo the girl®and his Coast to "her is: “Aur deine 
schinen, stindhaften Augen!" (I, 26). He is, however, able to 
resist her seductive charm and when she invites him to stay he 
refuses. There is no Entsagungsthema in Draussen im Heidedorf; 
Hinrich Fehse succumbs completely to his passion and follows his 
feelings recklessly to their conclusion. 

The relationship between man’and woman in this 
Novelle is one of tension and disharmony. There is no evidence 


of compatibility between Hinrich Fehse and Margaret, neither 
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hevnerc any sapn:of lovelor afféctionsbetween Hinrich 
and his wife. From the very beginning Storm makes clear 
the hopelessness of Fehse's position. He paints a dramatic 
picture of the man's utter dependence on the woman's favour 
enanoericalvouseindafferenceyto hiseadvances< feThecopening 
scene best illustrates this: '"Komm, Margaret, steig nun auf!' 
Sagte Clrpe cndemmnertnachecerauand”des ,Madchensehaschtesr Aber 
sieesbiesseihneszurtick., Ich bratchsdich nicht! |riefasie" 
(£51615) .woThe! verb» "haschte"  isealready: significant;«since 
im poLnosntoethesphysicaltaspecteor hisrattraction tenhers 
Evengan theadescription ofephysicaletraitswone is.awarevof the 
back ofemutualirattraction.)iFehse!'s expression isdsuriyeand 
brecdingent "re lien *estlagi¢ctwasPeriitendes: InrdemseGesichtades 
jungen Menschen" (I, 613). Again, the narrator stresses the 
premature indifference on the face of Fehse in his comment: 
"Aber wohl niemals hatte ich auf einem jugendlichen Antlitz 
einen solchen Ausdruck gleichgtiltiger Verdrossenheit gesehen" 
(38015). BbisedéeseriptiommasgMarearets il onitheaothenthand} 
emphasizes the voluptous quality of her appearance: "Ich 
sah ein Paar dunkle Augen in dem blassen Antlitz blitzen, 
und die weissen Z&dhne wurden wieder sichtbar zwischen den 
tippigen Lippen" (I, 614). From the very beginning the 
relationship between Margaret and Fehse is dependent on the 
capricious whims of the woman. She exerts her power over 
him in two ways -- by her physical charm and by arousing his 


jealousy. She makes it clear that she is not dependent on 
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£i506.- 
him when she says: "'Willst du dich schicken, Hinrich!'! 
Sprach sie leise, fast mit verheissender Zartlichkeit, 
"oder sollen wir ein ander Mal mit Hans Ottsen zur Stadt 
fahren?'" (I, 614). If Margaret shows a lack of interest 
in Hinrich Fehse, he shows even greater indifference to his 
future bride. The description of the woman, ten years his 
senior, heightens the tension: " .. . das Gesicht war wohl- 
Benerme;saberereizios yareq MCgp 648) vorThesrelaticnsniip 
dépictedShnerenis therefore triangular; it is a relationship 
in which no one can help the other. For Margaret, Fehse is 
Duc tonehof many -men* who are®attracted. to@hery a'a vv da 
ernaernochaandéeré, dievsiesthinter’ sich herziehtiundedieé sehwerer 
ins Gewicht fallen" (I, 617). For Fehse, Margaret is his whole 
raison d'étre and between the two is caught the pathetic 
Piepuréehoriréhse*sewife. Althoughehisswife'srfeelings for 
Nameare never stated ,Whhererwasdepthainvher eriefeafterchis 
surcide and implies her? féelings*forthin. 

Franz Stuckert makes a very significant point with 
regard ito unrequited love in Storm's Novellen: 

"Wo aber das Geftihl ftir den andern tiberhaupt 

fehlt, ist die menschliche Gemeétnschaft in ihrem 

Kern zerstort, und der Mensch ist den d&amonischen 

Machten und Stichten seines Innern ausgeliefert, 

die ihn rettungslos in Wahnsinn, Trunkenheit oder 

den Tod treiben."20 
Draussen im Heidedorf portrays the tragic course of a blind 


love, which is unrequited from beginning to end and leads to 


complete disintegration of the personality. The relationship 
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between Margaret and Fehse is a series of rebuffs from 

the woman and the frustration and thwarted feelings of the 
Mangrwarchenesulitafromeberhrejechtonsp nbisespiritual 
deterioration again becomes apparent in his physical appearance. 
Although at the beginning he is not portrayed as an attractive 
man, his expression assumes at the end a haggard and desperate 
look: "Das Gesicht war scharf und mager geworden, und die 
ohnehin kleinen Augen waren unter der vortretenden Stirn 

fast verschwunden ..." (I, 619). A relationship between a 
man and a woman becomes distorted and pitiful when the man 
abandons all interest in his work and thereby abandons his 
responsibility as breadwinner: Fehse recklessly sells his 
horses; thinking he can entice Margaret to go with him Co 
Ameéraica.moHisrloss;.ofmanlinesssisiclearly«seen!\ in théesad- 
mission of self-defeat he makes to his mother: " .. . ich 
hab nur nicht zu ihr hintiber wollen; aber es hat mich doch 

wie bei den Haaren dahin zurtickgezogen: -- es kriegt mich 
unter; ich kann's nicht helfen, Mutter!" (I, 630). He makes 
bheesamesconfessionviater tonMargaret:th"” fiss: ichnbinakein 
Bauer mehr, ich hab keine Gedanken ohne dich!" (I, 634). 

The relationship can still not be termed as a completely 
one-sided affair. Although there is no evidence that Margaret 
encourages his advances, there is also no sign of complete 
rejection. She tolerates his presenceevery night in her 

home and does not deny the accusation that she had accepted 
his presents. She is, therefore, as weak as Fehse. Margaret 


is "die schuldlose Versucherin," as was pointed out in the 
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first chapter. Her weakness is her vanity, which comes 

from her seductive power to charm men. The impartial 
observer and narrator. of the story emphasizes this. aspect. of 
Margarct, 6o.we are deft.in.no doubt, thatyrehse: has. good 
PeleOn lO. De attracted.to Lhe. dark-haired, seductress.,..His 
filo Vicws Of, her oateclosesrange is. given.in. these terms: 
"Tech konnte nicht zweifeln, wen ich vor mir hatte; zum 
erstenmal sah ich den verftihrischen Kopf jenes M&dchens 
MOveeninlit.. a, 028... lt isealso,sienificant that there 

is a certain animal-like quality in Margaret's physiognomy. 
When, the narrator, first. saw. her he: is.struck, by:, ". .......dile 
Welssen..Spitzen 2ahne..die: jetzt von.den dacheinden, Lippen 
blossgelegt wurden" (I, 614). The description given by 
Behse wa mother reinforces. this; quality. of. the. girl's face« 
Th en a puckt, cin. Tier durch den. Fensterladen: i¢h.sah 
ganz deutlich die weissen, spitzen Zahne und die schwarzen 
Augen!" (I, 638). It is perhaps no wonder that these sensual 
qualities of the girl awaken in Fehse violent emotions. The 
roughness of his advances apparent in the first scene takes 
on brutal proportions in the scene when he bids her farewell. 
When she turns down his offer of eloping to America he becomes 
incensed and physically attacks her. Margaret relates his 
violence with the words: "Das Haar war mir losgegangen; er 
schlang einen meiner Zépfe um seine Hand und riss mir damit 
den Kopf in den Nacken" (I, 635). His desperation borders 

on insanity when he tells her his secret: "Ich will dir was 


Heimliches anvertrauen, Margaret; aber sprich's nicht weiter! 
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Fir uns beid zusammen ist kein Platz mehr auf der Welt... " 
(I, 635). The man-woman relationship in Draussen im Heidedorf 
is based on blind love; it heeds no other value except physical 
passion. Hildegund Haginger comments: "Wenn die Liebe aller- 
dings Nicht von der Seele ausgeht, sondern ihren Ursprung 
thevememenscnlicnen Béegilerde hat, dann wendet sich ihre Macht 
Bergen cen, dessen Sinne von der Leidenschaft aufgepeitscht 


werden and bringt ihm die Vernichtung."?1 


Hinrich Fehse is 
destroyed by his passion for Margaret Glansky. His own 
iteavi.onas impulses have robbed him of any other choice except 
Stacece.. .n two vital aspects their’ relationship is one-sided; 
Mao Dased Olly On physical passion and Lt is actively pursued 
Mimepye tic Man. However, 1G Sstiii-can be termed a relationship. 
since Margaret continues to allow Fehse to spend his evenings 
Metieier. “one 1S, therefore, a passive character... “She 

allows Fehse to become more deeply involved with her without 
taking any positive steps to disencourage him. Thus, Margaret 
too has been pre-conditioned by her sensual impulses, which 
exert a demonic power on Fehse. 

The relationship depicted in Ein Fest of Haderslevhuus 
is again triangular. After his marriage to the beautiful 
Wulfhild von Schauenburg Rolf Lembeck falls in love with the 
delicate, sixteen year old daughter of the neighbouring Schloss- 
hauptmann. In this section we shall only deal with the relation- 
ship between Rolf Lembeck and his wife Wulfhild. The first 
impression gained from the relationship between these two is 


that it is ideal. He is a handsome, learned knight; she is 
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a beautiful woman, tall in stature and as daughter of the 
house of Schauenburg, equal in social standing to Rolf 
Lembeck,. There is no doubt about the immediate mutual 
physical attraction between the two: " .. . wie erschrocken 
Clee ore sochonheit schauten gie sich an" (1, 500). Itvis 
significant that Wulfhild is almost as. tall as Rolf. When 
they exchange their betrothal kiss, the narrator says of her: 
" , . . und sich aufrichtend, fast mit ihm zu gleicher Hdhe, 
Sah sie mit ihren brennenden Augen in die seinen" (II, 501). 
Willy Schumann's evaluation that by "this movement . .. she 
exceeds the limit of winsome feminity in Storm's worla"?* is 
decidedly understated. In fact, this one gesture predicts 
Che course of their relationship. It expresses her sensuality 
by the use of the adjective "brennend" and her determination 
Co be equal with Rolf. Behind the external glamour of the 
relationship the thought lurks in the reader's mind that this 
beautiful woman was capable of killing her first husband, by 
S2vine him ratipoison. Nor can one forget. her attitude at the 
funeral, when she threw off her black mourning clothes and 
hanced to a bDopwn dress. A certain bias is therefore created 
Cowards the woman and a definite sympathy with Rolf Lembeck, 
who is ignorant of the woman's past. Storm,created a very 
subtle balance between admiration for Wulfhild and fear of 
her powerful will. This emerges very clearly when she commands 
complete fidelity from Rolf: "Ihr wart im Reich, Rolf Lembeck!' 
rief sie, und wie aus heisser Leidenschaft kiang es herauf: ‘Der 


Frauendienst soll dort noch umgehen; ich aber will den Gemahl 
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allein! Verflucht die Lippen, die ein ander Weib bertihren!'" 
(II, 501). Rolf Lembeck is shocked by her curse but is go 
enthrailed by hersbeauty that he does not-istop to’ think of 
GReeril hamper: of her words: “ooie.eddothsalserssie*in 
Prebew.Taenyechone ver sich sahjidarriss er sievangsicheund 
kiussteysie inbritinstiglich and rief:. 'Das mag ums Leben gehen, 
Wulfhild!'".(II, 501). Thus, they enter a relationship which 
Haseocen conditioned by a curse and a’ promise. The case is 
Clearly staves; inft@delity to: Wulfhild-canmonly end in death. 
Wulfhild's dominant will is again apparent when they arrive 

at Rolf Lembeck's castle and Wulfhild immediately makes her 
Vreeenicowieleo as inilsluress: o1 the castle. His “reaction*to 

her imperious ways is tb whisper to her: "Du wirst gef&hrlich, 
Wulfhild; du willst alles, mich und meine Leute!" (II, 504). 
Thus, even at the beginning of their marriage the’ relation- 
ship is threatened by the dominant will of the woman. How- 
ever, another aspect emerges from the man-woman relationship, 
Whiten is even stronger than the woman's will: “It is physical 
passion, which is expressed more by Wulfhild than Rolf. Again 
and aeain;, Wulithild emphasizes the physical side of their 
reLavionenip. Ever when they are out’ for a ride on horseback 
she has to touch her husband: "Das Weib ritt wieder zu ihm 
und fasste mir ihrem kraéftigen Arm um seine Hufte, mit ihren 
funkelnden Augen nach den seinen sucherid ... " (II, 515). 
After quarrels it is Wulfhild who makes peace by appealing 


Corer mupesio se1ooks: "Halt, Rolf! Du bist zu‘schén! Da 
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Hastndpdmich;hetchowillonichtsesmehri" r(Lige5i14)< © It 
gradually becomes clear to Rolf Lembeck that something 
yveryuvital iselackingsinn theirlrelatdonship in Wulfhildsatooy} 
senses that she is losing her power over him and her attempts 
to hold him become even more passionate. This emerges most 
slearlyiinather sceneuwheretRolfmchoosesetos romhuntinge for 
wild cats in the forest, rather than ride back home with his 
wate’ 

HraueWwubthitdserifienach seinerziand’ 


"Lass doch die Katze! Daheim ist besserer 
Zeitvertreib!" 


Es trieb ihn dennoch fort; "Reitet nur 

heim!" rief er; "ich komme frtih genug!" 

Damit entriss er seine Hand der ihren (II, 515). 
Pomioemce Lear. from Cogs sincident thatetrau. Wulfhild's attemprs 
Co enslave her husband have failed.,.When they ride off in 
Saveseee,oLrecLiong.hne is rejecting her serisuality, Alone 
in vtheir bedroom she frantically tries,to.will.her husband's 
Meesencesanid crics*  Ukonmonun  -Dulsollsetlie Du sollepl oo a. 
Seed Sehe could. .os the narrator says: ="... . dureb dhbren 
Willen den Ehegemahl in ihre Arme zwingen" (II, 519). Her 
failure to hold her husband by physical passion is. symbolized 
through an.hour.glass: "'Nichts anderes will ich sehen!' 
sprach sie zu sich selber; 'nur wie das Leben rinnt!'" (II, 520). 
The effect of her passion has become as elusive and shortlived 
as sand in an hour-glass. It is significant that when she 
finally falls asleep at dawn, Storm does not use her name. 


She is called rather." .,. ..der schiéne,Leib" (II, 520). 
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Wulfhild is the focus of the sensual rather than the 

Spiritual. There is no evidence in Hin Fest auf Haderslevhuus- 
Co support the view taken by Lloyd Wedberg that Rolf Lembeck: 


"geas-slisedriveneby thisefripid wifes ifraurcWulfhinhd ,>into 


the arms of Dagmar. ">? 


Hesissdriven*rather by cher ‘passion, 
which threatens to suffocate him. There is ample evidence 
Colsuppory theyvdominancerof s‘theuphysicallaspectiofotheir 
relationship: " .. . er wusste wohl, auf Dorning erwartete 
ifmrauchteinaschinesnWeiby;ryundisteiwar séinemiteallenrihren 
Wenmetmgpalberminn Uberfiel es, als fulrchte er die starken 
Welperarme.- und cimpeain den Were’ hinab wie in ein Tal des 

tTodes* (iE. 528), The fact that spiritual harmony is lacking 
between them is evident in the simple statement: " .. . ihre 
Wege gingen nicht zusammen" (II, 514). And again in the words 
of Rolf himself: . "Die du freitest; ist kein Weib zum Minnen, 
und wenn nicht dazu, wozu denn anders?" (II, 515). The outcome 
of the two relationships we have studied, in which physical 
passion dominates is not a happy one. In Draussen im Heidedorf 
Steleausvdinecr ly tothe suicide of Hinrich Fehge.,. The object 
of his love, Margaret Glansky, leaves her village and chooses 
Peewlo te ortega Dig city. where she ia never heard of again. .in 
Bin Fest auf Haderslevhuus we are not told about the fate of 
Wulfhild. The statement at the end of the Novelle, however, 
implies that she too met an equally unhappy fate: "... es 


gab ja Kléster derzeit, in die hinein sich ein beraubtes, auch 


ein verpfuschtes Leben fltichten konnte!" (II, 556). And the man 
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she tried to enslave in the web of her strong will and 
physical passion meets his own death with the frail corpse 
On une -2iri-he Loved ini his*arms. Although~the unattractive, 
weak-willed farmer in Draussen im Heidedorf cannot be 
compared with Wulfhild, the zeal with which they try to 
Glsotave one object of -their=fove is’comparable. “Wulfhiltd 
hires her servant Gaspard to follow Rolf and discover her 
Petar sercioc 15 1Css CalLculaving 1 nlssattémpts to win 
Margaret and abandons everything in a desperate effort to 


win her love. 


B. Minne 

in general 1b can be said Chat Storm's use of 
Stimmung is an important aspect of his Novellen. His 
Carlier Novellen are reminiscent of Romanticism by their 
excessive use of Stimmung. On more than one occasion he 
draws on the mediaeval love-story of Tristandand Isolde for 
Dispiravion. For example, in an earlier Novelle, Spate Rosen, 
a man's love for his wife is re-awakened on his fourtieth 
birthday after reading the mediaeval story. Tristan and Isolde 
again plays a vital part in the formation of the relationship 
between Rolf Lembeck and Dagmar Ravenstrupp in Ein Fest auf 
Haderslevnuus. In this Novelle, however, the theme of love is 
given by Storm in highly exaggerated proportions. The setting 
is romanticized to such an extent that sometimes it becomes 
ridiculous. One has to admit that the stylized and deliberately 


archaic dialogue of the lovers borders at times on Kitsch. 
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The most striking factor in this relationship is 
Che complete harmony of the characters with each other and 
with the setting. When Rolf Lembeck first sees the young 
girl.learing out of the castle window he feels compelled. to 
speak the words of Gottfried; Dagmar is able to give the 
trembling answer: "Dé te benie! Gott segne dich! Et merci, 
gentil sir!" (II, 517). The harmony of their words is further 
enhanced by their outward appearance: " .. . und nun hob 
Sich.ein Antlitz,.schmai und, blass,.und,legte.sich,.auf,das 
gestutzte. Handchen; das Mondlicht schimmerte auf einem 
Silberreifen,.der das.dunkle.Haar.umfing" (II, 517).. It is 
essentially a romantic picture which is framed in the castle 
window but the appearance of Rolf adds further to the romantic 
element: " .. .als sie wieder sich erhob, erblickte sie 
drunten den schénen Junghern in blitzendem Gewande und sah 
das Mondlicht auf seinem goldenen Blondhaar spielen... " 
Cli, bag, « 

The» qualities apparent. in the relationship between 
Rolf and Dagmar are antithetical to those observed in the 
relationship between Rolf and Wulfhild. Dagmar awakens in 
Rolf the spiritual response which was lacking in his relation- 
Ships Wat Dey Wulf hild... There, 18) an .lmost; ethereal. quality in 
his words of love: "Seid milde, Fr&éulein! 0, wie hold seid 
Ihr! Ich sah noch nimmer Euresgleichen!" (II, 525). The 
innocence and purity of the girl is a significant factor in 
the relationship. The only world she knows is the castle and 


its surroundings: "Ihre Welt war die dtistere Burg und, wenn 
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Prune Ur wolmer Kamer, der Garten, der’ dahinter’lag-:*. . " 
(II, 512). Her experience of life has been formed by the 
horrors of the Black™Death. = Thus, the first place she 
Shows Rolf is the graveyard in which lie her mother, sisters 
and brothers. She is aware that she too bears the seed of 
death: ™"™ . . . von all dem Sterben habe auch ich mein 
Tell behalten!™’ (I1,°526). Rolf's reaction to this delicate 
girl is gentle .-“He treats her as if she were a porcelain 
figure: "Hér mich, du Schéne, Unirdische! Mir ist oft ein 
Wunder, dass meine Hinde dich bertihren kénnen ..." (II, 535). 

The most important factor in the relationship between 
Pacer nOolt” Is tHielr coOoncepu of “love .-*Por Dagmar Tove is 
absolute; her experience of the word Minne was gained from 
Pequineslerearme Heinrich and Gottiricd’s Tristan. “For her, 
love wo Such 4 powerful force” thatysnhe* can envisage. dying 
Oretw, Wien sue réeaiizes Chabeshe is going tordie, “sie Knows 
that love is stronger than death. Despite physical weakness 
she cries triumphantly to her father: tee wen ineites es, 
Vater: die Minne ist stdrker als der Tod!" (II, 546). When 
CHes cULleleces child Offers nerséri-to. Rolr> .t™is “done from 
the conviction of her absolute love: ""Nimm! So nimm doch, 
liebster Mann!' hauchte das Kind und bot ihm ihre roten 
Erpeene.. oe im, OuORe waerdern 13 allt eC DiS 5559. 

Rolf Lembeck is equally confident in the absolute 
quality of their love. At no time does he feel guilty about 
his infidelity towards his wife. He expresses unhappiness 


Pumiios cullbrtewdagmar: “Ich, stisse Frau, bin ein selig 
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Six. 


Cie 
unseliger mann, seitdem ich Euch gesehen habe!" (II, 525). 
To him Wulfhild has become "ein Satansweib" (II, 531). 
Dagmar is no mere play-thing for him, as his wife believes. 
He begins slo .plan.a.divarce from his wife, .even if .it means 
Caking his case to the Pope himself.. When he overhears the 
rumounm that Wulfhiild killed ,her first husband.his prevulsion 
Cowards. her, increases. 

Toeveo is aseyvery unreal quality inthe relationship 
between Dagmar and Rolf. During their brief nocturnal 
meetings, Dagmanm never discovers the identity,of her lover; 
she is so,enthralled by her love for .him,,..that,is .seems 
arrelevonl Go probe into his .family history... ,The setting 
Le.0igaly romanGicized; the moon ».shines over the .yvoungscouple, 
thesnightingale sings "4... w#«.als.misse thr die Brust zer- 
springen" (II, 526). The unearthly aspect of their 
Situation takes on macabre proportions when Rolf is invited 
by Dagmar's father to her wedding feast, fulfilling the last 
wish of his daughter: "Lad ihn zu meiner Leiche, Vater!" 
(II, 546) and satisfying his own desire for revenge on Rolf 
Lembeck. Storm paints a very dramatic picture of the great 
hall, where the guests await the bride's arrival. Rolf Lembeck 
immediately identifies himself with the dead girl. He wants, 
too, to be identified with her in death. Taking her body in 
his arms he flees to the turret of the castle and plunges to 
bis. own death with her:.""0 Dagmam!' rief,er:; 'Silsse OSelige! 


Breit deine Fltigel nun und nimm mich mit dir!'" (II, 555). 
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The death of Dagmar and Rolf can be seen as the fulfillment 
of Wulfhild's curse and Rolf's promise: "Das mag ums Leben 
Behent ly (Tig 50494 

In the relationship between Dagmar and Rolf, both 
recognazéehithel presence andepoweradfyahSupreme Beings «Both 
pray for the safe-keeping of their love. Before Dagmar is 
taken from him Rolf prays in the ecstasy of his love: "0 
heilige Jungfrau, beschtitze mir mein ganz unfasslich Gltick!" 
(II, 526). On her death-bed, when Dagmar's father tells her 
that her love for Rolf Lembeck will die in the grave, she 
prays: "Hilf du mir, lieber Herrgott! Nimm ihn mir nicht! 
Ich kénnte sonst nicht in deinem Himmel leben!" (II, 546). 
After Rolf has fallen to his death with the corpse of Dagmar, 
evenshéerefather is| movedstonfadlison, hisi knees ands pray: 
"Herrgott, so nimm sie beide gnddig in dein Reich!" (II, 556). 

The relationship between Rolf and Dagmar is one in 
which love appears as a sacred force, which not even death 
can destroy. The triangular relationship in Hin Fest auf 
Haderslevhuys presents two kinds of love in the figures of 
Wulfhild and Dagmar: "In beiden Frauen, der aufgezwungenen 
Gemahlin und dem Madchen, das ihm wie ein Wunder begegnet, 
stellt sich ftir inn der Gegensatz von niederer und hoherer 
Minne dat eee Wulfhild is "das d&amonische Viveikeuedaadce 
who is intent on proving her power as a woman. Her husband 
Can only" subdue her as a)lover: ©" .\s'.. doch nur in den 
Stunden der Minne war Frau Wulfhild ihrem Manne untertan" 
(II, 513). Their compatibility is therefore purely physical 


and as such, is short-lived. 
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In the two Novellen, Draussen im Heidedorf and Ein 
Fest -auft Haderslevhuus-love,; whether it bée’erotic or 
Mnventiy »*2s*préesented-as 7aebilindSsforcé?y/ «It is'blind because 
Che characters involved become victims of their inner impulses 
and are thus incapable of rational behaviour. Their actions 
further illustrate a principle that is basic in Storm!s con- 
ception of love -- extra-marital love can only lead to 
destruction. The individual, does not .have’ the right to defy 
Onerlaws Of society;veven Lf Als-pérsonalshappiness is ‘at 
stake. Hildegund Haginger makes the comment: "Auch wenn die 
Ene nicht aus Liebe geschlossen “worden ist, hat der Mensch 
meceu das Recht) sve "zu @erstoren ; $sordern-sichvdem*bitterem 


Gesetz zu ftigen "9° 


in both Novellen the men try to extricate 
themselves from a loveless marriage. Hinrich Fehse procures 
money for a fare for two to America, and believes that his 
Wie. wii .bhen. file for a divorce. Rolf Lembeck is. prepared 
Cewcvake his» case for divorce to the Pope. Neither of these 
men can envisage life on earth without the women they love. 
hkiethe ‘case of Hinrich Fehse, he realizes that his love is 
unrequited and for him, there is nothing left to live for: 
"Fir uns beid zusammen ist kein Platz mehr auf der Welt" 

(I, 635). His love is essentially earth-bound; he leaves no 
hope that his love has been worthwhile. His last ae Co 
her are a curse of despair: "Du sollst verflucht sein, 
Margaret" (I, 635). Although the relationship between Rolf 
Lembeck and Dagmar Ravenstrupp is of short earthly duration, 


it is strong enough for him to believe that their love was 
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net confined to earth alone: "Die geistige Liebe besitzt 
liberirdische, schicksalhafte Macht"?! The unearthly 
quality inherent in Rolf and Dagmar4ts relationship is fated 
Cor iioe es CuULmination in” the -exultatvion of the spirit. In 
theidestruction of his body Rolf hopes to find spiritual 
MnLor with Dagmar. The two Novellen’in wnoich.the force of 
blind love plays a_major role. arouse pathetic rather ,than 
Pragilcremovlons.. Hinrich Pense sand Rolf Lembeck are not 
Evacic ticures. They are conditioned to such an extent. by 
their own subjective motives that they are propelled towards 
thneir death, incapable. of any self—-determination. They are 


bo be pitied, because they are pathologically obsessed. 
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IV 
THE MOTIF OF DEATH IN THE MAN-WOMAN RELATIONSHIP 


Theodor Storm's characters are to a large extent 
conditioned by factors over which they aan exert little 
control -- heredity, social environment or strong psychological 
impulses. Consequently, their relationship to their milieu 
and to life in general is one of disharmony and maladjustment. 
One could attribute the close relationship between mandand 
death in Storm's Novellen to this helpless attitude towards 
gare. All Storm's characters are obsessed with the transitoriness 
CretlLte and try to give meaning to the brief span Chat nas 
been alloted to them. In his earlier Novellen this attempt to 
DerpcrueLe tLe LS Expressed in Chelr Curning to. memory. 
Many Of His earlier characters spend the greater part of 
tneir Jivang indulging in reminiscence of their ‘youth. In 
general, his later characters try to give meaning to their 
lives in love. Love becomes absolute, almost a religion. 
Love is the one saving power and is seen as the antithesis 
of death. Storm himself had an almost abnormal fear of 
death. Even as he became older he could never reconcile 
himself to the idea of dying. 

The motif of death is an important: factor in the 


relationship between man and woman. In two Novellen it is 


QIAGMOTTAISA WANOWSHAM ‘ST AT al 

#oesxs ents t s o3 8%8 etedos edo penene: 
e{iiti Jnexe mad yen dotedw’ reve die inad Wa Oe oti th is 7 7 
Leotgofotoysed snotje to dimmnorivis Iptoos ied Nae oe , 


} 
weifim atendd of qthenolisies ‘tent veldiaupeatiod ©. 
Jremicutbslaa Bap yoomredelh ‘lo smo ef fetones nt are 

brebosm neewjed ginenotis for seola ada sis a 


7) - 
fu. 7! 


Ly J 


ebuewoj sbhudiddg eesl{qisd eind oF nel fovoll e'eirode ink 7 ib q ' 
nitottenetd edd ditw beeaeado sx6 ctred osBNo 2a'mtode ia ‘ : 
ms’ 


sen Jedd rege sean edd od siutasem evig of hid bas 

od somedte eli aeltsvor OM teifsse etd al mods) oa besesse' 

.vromem of grikwms wtedd at beeacrges at ean 

to Jneq redsety. odd biege atedosisdo ashinse ata’ 

nl .ffdsoy sleds to eonscet aime ah antgibad ‘sc i ed iS 
tbeAd oJ gninsem ovis ot ytd exovontada fda and ; ge 


noltstiet s deomis ,sduLoeds somone a J evot nt 89 


5 testitiins odd Be 1908 at bets ‘twa © 
io t69% Lemronds Jaomis as bed a 
oflongoes teven bites os ees 


" 


sid nt xodos? saonoge ms 
at 42 spiders owe a 


aa 
aye aes sip, 
' ra 


ae 
determined right from the beginning by death...In Ein.Fest 
auf Haderslevhuus Dagmar is stamped for a premature death. 
she tells Rolf;.  ..,... des, Kinies Arzt,.der.spanische. Jude, 
Sco Norte inn einst gum Base saren. ¢s.sel.2u epross, ich 
konnte einmal so hingehen; starkes Leid und Freude kénnte 
ich nicht ertragen" (II, 526). An even greater factor than 
Dagmar's weak constitution is her concept of love as being 
pomoLroug tnac ene could die of it. sole expresses, Chis bo 
Ber seuardian when, she first neans ~=how the vireinwin Der uarme 
belnrichiwas willing .to sacrifice bem life for thesman ashe 


loved. Her guardian realizes that Dagmar identifies herself 


with the girl and cries: "Kind! Kind! Ich glaub ftirwahr, 
du warst zu solchem auch imstande!" (II, 513). Dagmar's 
answer: "Ja, Bas'! -- war das die Minne?" is less a question 


than an affirmation that she too would be willing to die for 
the sake of love. The love between Rolf and Dagmar is 
presented in such a way that it can only lead to death. Not 
only is their relationship threatened by death from within 
Wiitbeeoe aWwas ccen in Chanter .nree of Chis study. sit aus. under 
the curse of Frau Wulfhild and the pledge made by Rolf that 
any relationship he has with another woman will be a matter 
of life or death. In Auf dem Staatshof the relationship between 
Anne Lene and Marx is conditioned to a large extent by Anne 
Lene's delicate state of health. On the night she disobeys 
doctor's orders and dances with Marx he has to take her 
outside: "Als aber Anne Lene mit der Hand nach dem Herzen 


griff und zitternd mit dem Atem rang, da bat ich sie, mit mir 


JeoT ota al .nieeb yd shia taaell odd ae 


~ 
me 


-ddBeb eiujameiq #2 TOT beqmsJe at 


‘eo a ab 
.sbul sdoelinsas teb ISA sulin eob Oe 


dot ,e20%n ws Ise es Ti cael at. 


asd todest 19JseT, neve mA. . (082. a 


@ 
¥ = 9 


gited es evol ‘to 1quompr sor et noltwatdenee as 
od ald BOE aS1GKe eff .dt to otb bL woo one Sarid 3 
emits Tred it atativ end won eised sank ede nod, nebbas 


"eiaee eS 2 ge a 
nem oft tot stil sed .sol?hioss od gntiiiw esw a bantol 


vil ea 4 


gr 
7 


tieeten estilinohl wamged ganv eexilset agiirsug Pins bet 5 
vat i = 
~tiewrit dus{3 dol iiath pate" | :eekao bas ats ond diw 


4 7 


e'xemged heee 2 (hehe e ONS aedeios nr destw 1 ub ‘ 
notieeup s seel al’ StonniM oth ash TSW << teed cot" =" 


701 stb od ontifiw ad alvow oo ene dprid otdenttts big 
et -remmead bets tLe neswid od evol edt sever to “ene po 

Jol .ddseb od beet yao mes Jf dsdd yaw # rove nt it D ae 
nidiiv mott 4da98 yo benedsends aniteaets fon, tons a : yin 


obamw et Jt etbuge etrid Yo oon? z03qHH0 nd noes 
a * S 
iedd tiofi yd obs oabelq ond bas bits Dia 


¥ 7 < 


xsiddam «4 od ree w oasmow xeddone d3iw 


sewisd giiesoliste1 ord Todeds 612 .mob wh al 
aie iy 5, 
onmtk yd Inde ogasl 5 od, penotatt 
sth We 
eysdoeld seria siigtn odd n0 ee: oO 


. yod on6d oF. pat on. xe a 


as beri! 


sw e5omy 
- i ‘ <_< A 


é 4 oa 
. 


nesTsH mob pacha tie. 6 dim 


86% - 
in den Garten hinabzugehen" (I, 187). The relationship between 
Anne Lene and Marx is also conditioned by the fact that Anne 
Bbeneabasonoawilloto Livese Sheltisethe lastsememberrofher 
aristocratic family and feels completely alone in the world. 
She hasyhoudesireftohberpartiofebourzeoisie, the new 


“avistecracy," 


representedtpykGilauserPebers andnhbistfriends: 
Unlike Dagmar, she is lethargic towards love. She enters a 
loveless engagement for purely social reasons and when she 
loses her family inheritance and her Junker fiancé, there 

is nothing left to live for. The relationship with Marx 

ot lersanerhopeatoihersetSheihaswalready.rebdgnedrtoaher fate 
as a social outcast and consciously turns her back on life. 
Her attitude has been termed "ein bewusstes Sich-dem-Tod- 


158 


ergebens Marx 'ss#éfforitente' bringiher backetodlifeeare 
futile: " . . . Anne Lene beugte den Leib vor und machte 
mit den Armen eine hastige, abwehrende Bewegung... " 
(4 1190) 

Fearnof\ Death’ plays a. significant role’ in, two, Novellen. 
In Ein Bekenntnis, Elsi's admission that she would die of 
feargtitnehenever suggered ~predictsfthe coursenofh they Novelle. 
Elsi's mind is therefore fixed before she is struck down by 
aucancernerutherstomach.fabhe hashno widin tos live ,onoteeven 
for thersake of. hershusbands fShe doesenot try to Pe es 
her fear from him and continually talks about death. She 
asks him: " . . . wie ist denn der Tod?" (II, 689). Dr. Jebe's 
question: "Was soll der Tod zwischen uns?" (II, 689) is futile, 


because Elsi knows that she has been stamped as its next 


victim when she cries: "Der will mich!" (II, 689). Of 
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greater importance, however, than her fatal illness is the 
problem of euthanasia. Dr. Jebe kills his wife out of 
compassion and love but he wittingly abuses his professional 
Skill. In Ein Doppelgdnger fear of death is expressed from 
the very outset of the relationship between John and Hanne. 
Thenpreséenceacol thétwellbestrikesuterror totJohna 'Hetsaysnto 
Hanne: "Ich wollt, er wire aus der Welt! .. . Du kénntst 
mir einmal da hineinfallen, du bist so wild Hanne -- er 
darf nichtroffenrbteiben"sGL1, o627)% “Itkis Lroniesthat 
John's fear of losing Hanne in the: well turns on himself and 
it is there that he meets his own death. Neither Hanne nor 
John seek death as a solution to their problems. When John 
fatally strikes Hanne, fear of death makes her cry: "Ktiss 
mich, John!" (II, 640). Hanne's will to preserve life is 
best illustrated when she dissuades John from calling a doctor, 
knowing that he will be accused of murder: "Nein, John -- 
kein Doktor -- du bist nicht schuld -- aber -- sie setzen 
dich ins Gefdngnis!" (II, 640). Fear of death is a factor 
in the man-woman relationship in Ein Doppelganger, but it is 
not strong enough to hold John back from striking his wife. 
His own death can be seen as the retribution for his crime. 
The cry he utters as he falls to his death is one of terror 
and fear: " .. . sein Fuss fand keinen Boden -- ein 
gellender Schrei fuhr durch die Finsternis; dann war's als 
ob die Erde ihn verschluckt habe" (II, 657). 

Death frequently appears in Storm's later Novellen 


as a release from a relationship. It is not an inevitable 
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force but one which is consciously sought after, not 
necessarily with the conviction that life beyond earth offers: 
hope or solace. In Draussen auf dem Heidedorf death is 
the only solution to Hinrich Fehse's tortured relationship 
with Margaret Glansky. He predicts his own death in the 
warning to her: "Ftir uns beid zusammen ist kein Platz mehr 
aufiderieWebbna deat! (CLI $h63550sneHiselsticide ,ishcommitted 
in despair. It is the despair of a man who has allowed his 
hifte thordependson#tonevperson{j,onetbhe fickleefaveoursroing 
woman.s°He dies without even the memory of a love that has been 
worthwhilé=s Sinptie finalianalysts,; ibhéne temnortrace left 
ofmthe. love between FehsenandsMargaret. She disappeared'’in a 
bigecityollars.ia und sollndorteinidér Merischenfiut tvenschollen 
sein" (I, 641). Frau Wulfhild releases herself from her 
first marriage by poisoning per husband. The murder is 
deliberate and premeditated. Looking down with satisfaction 
on the corpse, she says: "Leb wohl, Hans Pogwisch! .. . der 
Kampf ist aus, auch zwischen uns!" (II, 499). For her, his 
death is an escape froma relationship in which she had been 
scorned by her husband. The narrator says of him: "... er 
hatte in Trunk und Spiel und wtistem Larm sein Leben hingebracht; 
um grobhaariger Dirnen willen hatte er offen sein schdnes Weib 
verachtet" (II, 498). The suicide of Rolf Lembeck oh Ein Fest 
auf Haderslevhuus is not only committed in the belief that he 
will be reunited with Dagmar, but as a release from his relation- 
ship with Frau Wulfhild. His love for Dagmar has closed the 
way forever to reconciliation with Wulfhild and even when he 


is warned by Gaspard that death might well await him in the 
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castle of Haderslevhuus, he resolutely pursues his way, 
Saying: "Und wenn auch in den Tod, ich muss!" (II, 551). 
Anne Lene's death in Auf dem Staatshof can be seen as a 
release, not from a relationship with Marx, but from a 
world to which she cannot become reconciled. It is the 
world of the bourgeoisie, whose sturdy, progressive 
attitude means death to the young aristocrat, who cannot 
freesherself fTromotheotradtitionsrofithetaniatoecracydirin 
all these cases we have cited, death has been either induced 
or consciously sought after. 

In Storm's Novellen death is the omnipresent 
companion of man both in his sorrow and in his joy. Death 
often appears in the fullness of life and on#more than one 
occasion the relationship between man and woman suffers. In 
Aquis Submersus Johannes comes back from Holland full of joy 
ana -opcvimiemetormhindishrsibenetacteriinahisacofrinicnathe 
reunion he had been longing for with Katharian takes place 
over the corpse: "Und tiber dem Sarge hatten unsere Ha&nde 
sich zum Gruss gefasst" (I, 927). Their greeting in the 
presence of death'is also a farewell; the death of Herr 
Gerhardhus marks the end of Johannes' welcome in their castle 
and ushers in the curel régime of the Junker Wulf, who 
ultimately separates Johannes from Katharina. The whole 
ethos of the relationship between Katharina and Johannes is 
one of death and points to the final tragedy of the death 
of their child. His death resolves the mystery of the 
inseription "Aquis Submersus Culpa Patris" and marks the 


climax of their relationship. It had begun in the presence 
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of death and is finally and irrevocably resolved by it. 

In the joy of their reunion they forget the presence of 
Cheir child and his death brings to both the anguish of 
their guilt. Claus Lembeck has to watch his children, then 
his wife being distorted to corpses. His last words to 
hisewife: "Du nicht, Benedikte! .. . Herr Gott, wo bist 
du? Herr, schtitze deine Menschen!" (II, 508) are left 
unanswered. In both of these Novellen death bears directly 
on the man-woman relationship; Katharina becomes the hapless 
victim of her brother's tyranny; Dagmar is left with a 

weak heart and the constant threat of death. In Der Schimmel- 
reiter the’ relationship between Hauke*Haien and Elke“is 
euilminatedsinidéeath.' Both are motivated by their desire to 
share a. simitar *fatean-Their death Dis "therefore a°union 
rather *than a separation. 

In Storm's Novellen there is a death, which is 
purely spiritual and often is generated by the tragic outcome 
of a relationship. The painter Johannes, whose ambition was 
to become a master in his profession, leaves no trace of 
genius behind him: "Sein Name gehdrt nicht zu denen, die 
genannt werden... " (I, 979). Johannes passively resigns 
to his fate. He makes no effort to take Katharina away with 
him after the death of their child. He is well aware she is 
married when he embraces her; it is therefore hard to 
reconcile his passionate reunion with the resigned attitude 
in his departure. Katharina is thus doomed to spend the rest 


of her life with a man, who despises her and for him she, too, 
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has no love. The fate of Wulfhild in Ein Fest auf Haderslevhuus 
beynov made, clear but her retreat from life is suggested. in 

Ene words: "... . es gab ja Kléster derzeit, in die hinein 
sich ein beraubtes, auch ein verpfuschtes Leben fltichten 
konnte!" (II, 556). In the letter Dr: Jebe writes to his 
friend in Kin Bekenntnis he speaks of the loneliness of his 
voluntary exile and of his approaching death: "Jetzt endlich 
pehcedie- Zeit der furchtbaren’ Einsamkeit, in-der ich hier die 
zweite Ha4lfte meines Lebens hingebracht habe, ihrem Ende zu" 
(II, 710). Both Wulfhild and Dr. Jebe violated the sanctity 
Grieve. Uhnesmovavess behinds their, act condone nelther and 

both do penance in their spiritual death and in their estrange- 
mente trom society. 

Thus, the man-woman relationship is affected both 
internally and externally by death. It ultimately destroys 
weak and strong alike, those who valiantly fight it -as well 
as<those who sucaumb valuntarily to. it. Man's efforts to 
transcend. iare by love aré rendered futile before, omnipotent 


death. 
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CONCLUSION 


From this’ study 10 is possible to come to a general 
conclusion about the man-woman relationships in the nine 
Novellen we have examined. Viewed in its largerpperspective, 
Storm's man-woman relationships present a decidedly 
pessimistic picture. The first two @hapters of this. study 
revealed that men and women rarely come to terms with their 
miizteu jor with themselves. Because of their lack of under- 
standing of their social and natural milieu and the absence of 
self-knowledge, they rarely attain harmony with each other. 
wneireavcempcs to transcend life by Love are futile because 
of the social, environmental and psychological factors working 
against them. 

In the final analysis why do Storm's men and women 
rarely achieve happiness and harmony with their milieu and 
Wieieeacs ovrner? The answer lies in the Lact that they are 
Daler On st Ul verse, Which Bas been ronbed or tree will by 
their creator. They are the puppets of Storm's deterministic 
Dhaiiosophny: "... . . Wir bttssten im-Leben viel défter. flr die 
Schuld des Allgemeinen, wovon wir ein Teil sind, flr die 
der Menschheit, des Zeitalters, worin wir leben, des Standes, 
in dem oder mit dem wir leben, ftir die Schuld der Vererbung, 
des Angeborenen und ftir die entsetzlichen Dinge, die daraus 
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hervorgehen, gegen die wir nichts vermdgen. 
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The two characters who come closest to self- 
realization are Hauke Haien and Elke Volkerts and they are 
consequently capable of a mature, controlled relationship. 
Like all his characters, they are buffeted by adversity and 
Che hostile forces of Nature but they are able to give 
meaning Co their lives bg being true, to themselves and to 
each other. Whereas Storm's man-woman relationships in 
Beneral- result. in pathos, their's alone, because it is based 
on selt-—determination; 26 truly tragie-. 

The overall ,impression, however, of Storm's 
man-woman relationships is one of pessimism and gloom. He 
has transposed on them much of his own sense of sorrow and 
Wieulces Niro Ne Never Was able To .overcome .. One "can only 
conclude that it was Storm's conviction that man and woman 
Cat rare ly achueve, happinessetopetner—pecause-cney-are 
already pre-conditioned. by forces over which they have little 
Sontrol.. Storm"s characters experience the impersonal and 
at times hostile forces of Nature, but they are not sustained 
by a belief in an after-life. His men and women are made to 
suffer but their suffering doesnot lead-to~-catharsis. 
Suffering leads them to retreat from life into obscurity. 
Many of his» characters are never heard of again. Others take 
their own lives. Thus, they are more bound to Death Chan 


they are to Life and to eachother. 
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